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The Best Of Hollywood
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[Ipenucinosue

AMepuKkaHcKas necHs XX CTONeTHs - KaHp, KOTO-
pOMY B MCTOPHH MHMPOBOM My3bIKM HET mapasene.
IIpexne Bcero - 3TO He BMEIIAIOLIEECH HH B Kakue
NPeACTABICHHS KOIHYSCTBO caMMX meceH. Kanuranusm
- 3TO yd4eT, MOTOMY TOYHO M3BECTHO, YTO C Hadaja Beka
B CIIIA 3adukcHpOBaHO MOpPAAKA MOJYMHILIHOHA Me-
ceH. Baymaiirech, B CpeiHEM OKOJIO CTa aMEPHKAHCKHX
NeceH PeriCTPHPYETCs aBTOPCKMMH areHCTBAMH €XXeHe-
IENBHO.

KoneuHo, rnaBHas mpo6ieMa noTpe6HOCTH B Ta-

KOM KOJIMYECTBE meceH - 00beM CBOOOAHOro BPEMEHH,
U, M0 BHAMMOMY, CYACTIHBOTO, B TEYECHHE KOTOPOro
Xo4Yercs neThb. Belb HesoBeK MoeT, KOrAa eMy XOpoIlo.

Bropas nmpHYMHA - YMCIIO JIIOAEH C MY3bIKaJbHBIM
CIYXOM M KayecTBO 3TOro ciayxa. CorjnacHo CTaTMCTH-
ke, k 70-m rogam namero Bexa B CIIA 6bu10 43 Muwunu-
OHa YeJIOBEK, YMEIOIIUX HIpaTh Ha MY3bIKaJbHBIX HH-
CTPYMEHTAX, NMpHYeM JIHAUPOBaIH (OpTEeNnuaHo, OpraH
M TMTapa - TPH FapMOHHYECKHX MHCTPyMeHTa. TakuMm
obpas3oM, amepukaHckoe obiecTBO B Macce obnajmaer
Pa3BUTHIM TaPMOHHYECKMM CIIyXOM.

Otcrofa - TeICAYM MHCTPYMEHTaIBHBIX aHcambiel,
BIUIOTh JO AYXOBBIX M CHM(OHHYECKHX OPKECTPOB B
IIKONIAX, YHUBEPCHTETaX, MPOCTO IO MECTY XKUTENbCTBA
- Be3fe. Orcrona - THICAYM BOKANBHBIX TPHO, KBAPTETOB
M BCEBO3MOXHBIX XOpoB. OTCIOna - Ka4eCTBO MY3bIKH
Aaxe OJHOPa30BOr0 MCIOJNB30OBAHMA, HE I'OBOPA O HYeM-
MHOHAX.

My3bika HaCBHCTBIBAeTCA 32 pyJieM H MypJblyercs
3a 6puUThEM, CNIOBA MECEH IUICHAIOT OCTPOYMHEM, a Mo-
poH yd4aT MyApOCTAM KM3HH. AMEpHKaHLB!I yKa3biBa-
I0T aBTOpa TEKCTOB Tepeli HMEHEM KOMIIO3WTOpa, Mbl
€ HX MECEHHYIO MO33MI0 He 3HaeM BOBCE.

Ha xakom-To pybexe o6beM aMepHKaHCKOro me-
CEHHOro IUlacTa mepemen B HeBenomoe kavectso. Ipo-
deccHonanbHas mechs MpHOOpena HeKHe YepThl HapoX-
HOH YCTHOH KyJbTYphl. B My3BIKaNIbHOM A3bIKE MECHH
NOABMIMCH CTaHNApTHbIe GJIOKH, BHIMONHAIOLIHE POJNb
coB B 0OBIYHON pedyH. ABTOPCKOMY BOJIIOHTapH3My
CTall MIPOTHBOCTOATH 'PaMMaTHYECKHH KONEKC pacTty-
LEero My3sIKaJbHOTO pa3roBopHoro sssika. Ha Gora-
TOH meceHHoit 6a3e BHIPOCIO 3/jaHMe IpKasa - mpodec-
CHOHANIbHOI0 MIPOBOro MY3BIKAJIBHOTO HMCKYCCTBA.

Beicoxne nupamuzbl TpeOyIOT MMPOKHX OCHOBa-
HHH. B MaccoBOCTH NMECEHHOro cnpoca H NpeIoKeHHs
NPUYHMHA KPacOThl, OPraHHYHOCTH M*IIyOHHEI rapMo-
HUM ¥ MEJIOAMH NyYIIMX aMepUKaHCKuX neceH. OHM mo-
ToKOM HUH ¢ Bponses, nonananu B I'omikByn, a oTTy-
na, ¢ 3KpaHa, pasiieTanuch no Bcemy Mupy. OnHako, 3a-
BUCT/IMBBIA M yXBaTHCTBIH MHP HE BCIOZY BCTpeYal HX C
pacnpocTepThiMA 00baTHAMY. JKene3uslii 3aHaBec Tma-
TeJBHO CKphbiBaN “Beck 3T0oT Bpoaseit” or Hac, HO oH
npocaukBaica To B obpase Jlio6osu Opnosoii, To B
My3bike JlyHaerckoro, To B penepryape Lipacmana win
BapnamoBa. B cTpagaiomeM KOMIUIEKCOM HENOJIHOLEH-
Hoctd CCCP He Oe3 momowmu npodeccHoHaNoR Gbin
NocTaBJieH Kpenkui 3acioH, Kak TOrAa NOBOPHIIH,
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“TNIETBOPHOMY BIMAHMIO 3amafHOM OypiKyasHoOM 3cTpa-
oe”. A uro B pesynbTate? B pesynbrare MBI OKa3alHCh
JHMIIEHHBIMM BBICOKOKAJIOPHIHON MY3BIKaJIBHOH MHILH,
YTO MPHUBENO, YBBI, K NMPH3HAKaM MY3BIKAJIbHOH AMCT-
poduH, HAa KOTOPYIO BCE CErOMHS XATyIOTCs, NPH BHAE
TOTO, YTO 3aIOJIHACT OTeYeCTBEHHBIH 3up.

Bce Hano menatk Bo-BpeMs. B 3penbie roapl mo3aHo
oTkpsiBaTh IlymkuHa, Kak MO3JXHO OTKPHIBATH MY3bl-
KaieHbld MHp Bponges u I'o/uMByna nomyBeKkoBo# aaB-
HocTH. M Bece e sydine Mo3aHO, 4eM HHUkoraa. Bpems
NOKAa3aJ10, YTO 3Ta My3biKa MOpa3uTeNbHEIM 06pasom
He CTapeer.

Hspatens Pynoned Slcemunx B3sn Ha ceba TATOTHI
H NaBphl Nepeonpoxoaua. M iydinee, ¥To OH cpa3sy xe
cIenan - Mopy4Mn cocTaBiieHue W kommenTapuit IOpuio
Bepmenuy - 310 camas 9yJecHas Harpaja 3a Halle [0
roe oXkxuaaHue. Y Hero, skurens BopoHexa, B mpexHue
BpeMeHa He OBUIO HHKAKMX IIAHCOB MOJMYYHTH 3aKa3 Ha
nono6Hyio paboTy, KOTOpPYIO CTOJHYHEIE MY3bIKaNbHbIE
Gosipe Ha cTopoHy He oTnaBanu. JIioGoBs M CKypmynes-
HOCTB, C KaKHMH B TeyeHHe Bcel >ku3HH BepmeHuu co-
Gupan M u3y4an Hapamy ¢ J)Ka3oM NMECHH aMepHKaHC-

' KOro KMHO H 3CTpajkl, CAeNalii €ro 3HaTOKOM, pAloM C

KOTOPBIM TPYJHO KOT0-1H0O0 NMOCTaBHTH.

H eme oaxo. Jlyumue necuu Bpoases u I'omusy-
Na, monanas B oOHMXoJA MaccoBoro M npogeccHoHanb-
HOIro MY3HIHMPOBaHUA, NMpUOGPENnH BapHaHTHOCTb - CO-
BCEM, Kak B (onbknope. Ceroans Mx rapMOHMYECKue
CETKH, OTHAE/NbHBIE 3BEHbS 3THX CETOK, MOPOH OTAeNb-
HbI€ MOTHMBBI MEJIOAMH, a8 TO U CTHXOTBOPHBIE TEKCTHI
Ha NpaKkTHKE CYIECTBYIOT B HECKONbkuX Bepcusx. Ilpo-
deccHOHaNbHEIE HCTIONHUTENIM 3HAIOT 3TH BEPCHH H
MOJNB3YIOTCA MMM, apaH)KHPYs TEMBI MECeH K KaXKAOMY
KOHKPETHOMY CJly4aio; mopo# no06aBiifa CBOM HACH.
ApamKHPOBKH UIA 3TOr0 H3JaHUA CHeNaHbl 0e3ycloB-
HBIMH aBTOPHTETaMH, M3BECTHBIMH JXKa30BBIMHU MY3bi-
kanTaMu IOpuem YyryuoseiM, Opuem MapxuHbiM,
I'puropuem @aiinom, auuunom Kpamepom, Auzape-
eM PasuneiM. Ham oueHp MHTEpECHBI HX BEpCHH.

3HaKOMCTBO, OCBOCHHE, H3YUEHHE 3THX IIECEH OYeHb
6naronapHoe 3aHaTHe. [103TOMY JIMYHO MHE Kaxercs,
YTO 3Ty KHHUTY JOJDKHBI HMETb BCE B3POCHbIE W HETH,
KOTOpBIE HMEIOT XOTh KaKOe-TO OTHOIIEHHE K MY3BIKE,
XoTa Obl KaKk HEpaBHOAYIIHbIE CITyIUATENH.

Anexceti Bamawes



A 3aTem npuies MaHCHHHE H APyTHE
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(60-70 romsr)

K xoH1y 50-X ronoB MCKYCCTBO MIO3MKIIA CTANO TEPATH
CBOIO OBITYIO NOMYJIAPHOCTh U HE MOTJIO MPUBJIEYb KaK NMPex-
i€ TONMbI 3pUTENel B KHHOTEATPhI, MOCKONbLKY COLHaNIbHbIE
npo6rieMs! cTanu LI HUX Golee BaXKHbI, U PANbI OKJIOHHH-
KOB My3bIKalbHbIX (puiisMOB 3aMeTHO nopeneiy. K Tomy xe
HeKor/a 3HaMEHUTbIe MMEHa Havyalli MOCTeNeHHO MCYe3aTh ¢
akpaHa. @pen Actep u xuH Kennn yxe Gonbliie He TaHLe-
Banu, Puta XoiBopT yuuia u3 Mio3ukiios, bertu I'paiibn pe-
JHUCCepbl HUYEro He npepnarany, a JDxuamiep Pomxepe u
Jlecnu KapoH o6paTunucs k apame.

Korna Jlecin KapoH cipocuiy, B 4eM OHa BHOWUT NpH-
YHHbI TAKOTO KPM3HCa MY3bIKQJIbHOTO (hUIbMa, OHA B Kaye-
CTBE INIaBHOI HazBaya TEHHEHLMIO K PEAMCTHYECKOMY OT-
PaXKEHHIO AHCTBUTENLHOCTH, KOTOPas yTBEPAMUIACh B aMe-
PUK2HCKOM KHHO 67arofaps yCHIHAM PeXHCCEPOB “HOBOi
BosiHbl”. Ilon BHAHMEM 3TOH BONHBLI peanH3Ma y nyosiuku
Mpomnaj MHTEPEC K GaHTACTUYECKUM CKa3KaM Y BIMBIILUIEH-
HbIM HCTOPHAM M3 JPYIMX BpeMeH U MUpoB. Mro3ukin Obun
BbIHY)XJIEH IpHcnocabnuBaThea k 9Tol TenaeHuuu. Korna B
1961 romy Ha skpaHbl AMepuku Boiluen ¢unsm “Becrcaiia-
CKas MCTOPHUA”, OH GbiN paclieHeH MHOTHMH KaK HayaJio Ho-
BO¥ 9pbl B HCTODHH Pa3BUTHA XaHpa. Tenepb PeXHCCEDSI
CTPEMHIIMCh TOKA3bIBATh B CBOMX MY3bIKaJbHbIX (DHIbMaX
peanbHyro AMepuKy. OHU OTKPBUIH A71s ce6 HOBYIO ayIUTO-
PHIO 3pHUTeNIel, KOTOpbIE MHAYe OTHOCUIIUCH K JKH3HH, 3a/1a-

_Balli HOBbIC BOMPOCH! M HCKAJIH HAa HHX HOBBIEC OTBEThI.

TeM BpeMeHeM CTOMMOCTb MPOM3BOACTBA OPUTHHANIBHO-
ro- KHHOMIO3MKJIA CTajla MOMCTHHE orpoMHoi. Ecnu B 1936
roay TpexyacoBoi ¢puibM “Benukuii 3urdensa” ¢ 26 Mysbl-
KaJbHLIMH HOMEPaMM CTOMN 1,5 MHIIMOHA [OOJUIAPOB, TO
“BecTcaiiickas ucTopus” oboluack MpoaocepaM B 6 Mun-
nuoHoB, “ Mos npekpacHas negu (1964) - B 17, a Ha “Xen-
no, Jomnu” (1968) 3aTpaThl COCTABHIIN yXkKe 25 MUIUITMOHOB
nonnapoB! “Ecii Tl X0Yelb CErOAHs CHENATh MIO3UKI, TO
HNOJDKeH HalTH Koro-Hubyas, KTo o6nagaeT MMUTMOHAMK”,
roeopun B 1970 roxy Jxun Kemmu. “Tonpko nocie 3Toro
MOXXHO pa3BHBaTh CBOXO HAer0. Prck cimmkoM Benuk. Ceroa-
HA CTYAUM [TOKYNAIOT T€ MIO3MKIIbI, KOTOPBIE YK€ OCHOBATE b=
HO y¢Tapend. IIoToM OTnycKaeTcs MHOXECTBO JEHEr, YTOObI
BO3POAKTD K JKM3HHU 3TH CTAPbIE MOCTaHOBKH. Mro3ukn mpe-
BPATUJICA B OTIEPY HOBEHILIEr0 BPEMEHH, H €CIIM CHAENATh ero
M0-HACTOALIEMY XOPOIIMM, TO HYXXHO NpPHBIIEYb ONBITHLIHA
KOJIJIEKTHB aKTEPOB, My3LIKAHTOB, XyJI0XHHUKOB, XOpeorpa-
0B, CLEHAPUCTOB, aPaHXXUPOBLIMKOB, KOTOPbIE KOr/a-TO
obutn B mrate “Merpo-I'onmsun-Meiiep”. Ho ceronms ato
MOYTH HEBO3MOXHO”.

BoT HEKOTOPBIE U3 TTIaBHBIX XaPaKTEPUCTHK MY3bIKaJIb-
HOro odopmieHHs HOBBIX ¢uiueMoB: 1) Mcnonb30BaHKe Me-
Hee MbILIHBIX OPKECTPOBOK, TEMEPh OHU B OCHOBHOM ropasfio
ckpomHee. 2) Mcrnons3oBaHHe HOBOH MON-POK-MY3bIKH JUIs
CO3JaHHA COBPEMEHHOrO KOJOpHTA. 3) YKIIOHEHHE OT OpH-
THHANIbHBIX HAEH - cefigac 60NBIIMHCTBO QUIIbMOB-MIO3HK-
JIOB MPOCTO MOBTOPSAET HIH BOCKpeIaeT Opoaselickue nocra-
HOBKH, HHOT /2 ¢ 106aBleHUEM HOBBIX MECEH.

O6b1uHbIe KUHOMIO3HKIIBI 60-X (ecyiu OHHM He ObLIM 6pon-
BeMCKMMH IOBTOPAMH) COCTOSIM, TTIaBHLIM 06pa3oM, U3 cTe-
PEOTHUIHBIX NPOrPaMMHBIX QHILMOB C yYyacTHEM DBHCa
IIpecnu, Oun-Mapraper, IIsta ByHa, ®panku ABajioHa U
Ipyrux “musmxHeIX cepuit”. Ilpaspa, cynd no ycrnexy Kacco-
BbIX cOOPOB Takux naypearTos npemuu “Ockap”, xak “Mos
npekpacHas nenu” (1964), “3yxu my3sbixu” (1965), “Onu-
Bep” 1 “Cmemnas neBuonka” (1968) ewe aenanuch ynayHeie
MONbITKA BO3POXKAEHUA TPAZULMH, HO NEHCTBUTENLHYIO
XH3Hb B 9TOT U3MEHMBLIMIACS XaHD BIOXHYJ OnecTAui
dunem “Kabape” (1972), nokxazasiuuii, Kak cO4eTaHHe BOOO-

paxeHus, BKyca ¥ MPOAYMAHHOM TEMAaTHKH IPUBOLUT K CO-
3[aHUIO YMHOTO, CTUJIBHOTO ¥ OTHOBPEMEHHO MOJIMTHYECKO-
r'O MIO3HKIIA.

Uucroit HOCTaNbrHel ObUI CaMblii APKMHA KMHOMIO3HUKI
BTOpOI#t nonosuHbl 70-x “Heo-Mopk, Heio-Hopx™ (1977),
TpaHCHOPMHPOBABLUMI PUTM, AyX U YYBCTBO NMPEXHUX MY-
3bIKaJNIbHBIX QUILMOB B Halle BpeMsA, U300peTaTeNbHbIH 1
MHTEJUIEKTyalIbHbIH, HECMOTPS Ha CBOIO PETPO-0CHOBY, CTaB-
UMK NaMaTHOM Bexo# B ucropuu I'onnuByna cnycTs poBHO
noiBexa nocie npembepsl “IleBna mkaza”.

(Ilpumeuanue. B Te xe 70-e MOIBUIHCHL MEPBbIE (HIIb-
Mbl COBCEM MHOTO MY3bIKANbHOI'O HaNpaBJIEHHUA, CBA3aHHbIE
C COBPEMEHHOMH MONIOAEKHOMN MOMN-KyJIbTYPO#. DTO pOK-ore-
PBbl HITM POK-JHMCKO-MIO3MKIIbI, HanpuMep, “Hucyc Xpucroc
Cynep3Bespna” (1972, pexuccep Hopman xxyucon), “Tom-
Mu” (1975, pexxuccep Ken Paccen), “JInxopanka cy66otHero
Beuepa” (1977, pexuccep [xon Bagxem), “Bomockt” (1979,
pexuccep Munowm @opman), “Keanany” (1980, pexuccep Po-
6epT I'pHHBOILI), OHAKO HY OZIHA MECHS WITHA MEJIOMS U3 3THX
(GUILMOB He MPHBJIEKIA BHUMAaHHUS [DKAa30BbIX MY3bIKAHTOB
H He cTaja 4aCcTbI0 MX perepTyapa. To, 4TO CTaHOBMIIOCH
IDK230BbIMH CTAHIAPTAMH, KaK Mbl BHIENH, IPUIILIO COBCEM
U3 JIPYTOro My3bIKalbHOTO Hacnenus I'onnusyna).

Kommnosutopsi

JlaHHas riaaBsa MOCBSIIEHA HOBOMY MOKOJIEHHIO KHHO-
3Be3n ( [xynu Sunpetoc, Bapbapa Crpaiizens, JlaiizaMu-
HEJNTH) U KHHOKOMNOo3uTOpoB ([x.Maumen.M.Jlerpan,
Ix.I'epman, B.bakapak, /x.Kaunep, ®.JIei), npumenumx
Ha cueHbl BpoznBes H 3kpanb Iomnusyna B 60-e roapl. Cpenu
nocnegHux ocoboe Mecto 3aHuMaer I'enpu Mancunu, o6na-
natens 20 () Harpan “Tpammu™, mwectu “301m0Thix” ans60-
MOB 1 Tpex “OckapoB”.

(Ilpumeyanue. B Hawe# anTonoruu “The Best Of
Hollywood” uMena u pamMunus npUBOAATCA COTIACHO UCTO-
PHYECKH CITOXKMBILIMMCS 0ObIYasiM HauepTaHKUA HHOCTPAHHbIX
cOOGCTBEHHbIX HMEH B DYCCKOM TPaBOIHCAHHH MIIH XK€ B B BHIE
PyccKko# TPaHCKPUIILIMH, COOTBETCTBYIOMLIEH HX O0LIenpHHA-
TOMY MPOH3HOLLEHHIO , TO €CTh 110 MECTY XKHTEILCTBA U pa-
60TbI 3THX Mopei. Tak, HanpuMep, aBcTpHell MakcuMUITHAH
IlITeiinep cran B Amepuke Maxcom Craiinepom, Hemer Oc-
Kap XaMMepiuTeiH npeBpaTuics B XaMMmepcTaitHa, OpyKinH-

‘ckas eBpefixa bapbapa lllTpefizanz n3BectHa kak CtpaiiseHn,

a uranssHuya MaHYHHK BCe aMepHKaHLbI 30BYT MaHCHHHM).

TI'enpu Mancunu pnseTcs ONHUM M3 CaMbIX HCKYCHBIX
COBpEMEHHbIX KOMIO3UTOPOB, KOTrAa-nubo paboTaBLINX B
knHO. OH cymelN MPUAATh HOBOE 3ByYaHHE MAPTUTYPaM A
buIbMOB, HCTIONB3Y BCE MPEHMYLIECTBA CBOEr0 HEOOBIYHOrO
MY3bIKaJIbHOTO MBIIJIEHHS W TIEPEAOBYIO TEXHHKY 3ByKO3a-
nucu. Iny6okoe NoHMMaHYe HI0AHCOB OPKeCTPOBKH H 3aBUJI-
HbIH MEJIOJMYECKHH Jap BLIABHHYIIM €ro B YHCIO CaMblX 3a-
HATBIX My3bIKaHTOB I'OJUIMBYZa, MOJIB3YIOIKXCS HAaHGOMb-
LIMM CIPOCOM Ha BCEX CTYMAX y Beex nporocepos. Ero momy-
JIAPHOCTB B MHpE KHHO 60-70-X He MeNa aHAJIOra, M XOTS B €T0
aKTHBE HET HU OZHOT0 COOCTBEHHOT O MIO3HKIIA, CO3JAHHbIE UM
MEJIOHH BCEMUPHO H3BECTHBI M COCTABIIAIOT 30710TOH oHn I'on-
JIMBYZA.

MoxHo noaymats, uto ['eHpu MaHcuHM G611 NPHPOXK-
JOEeHHBIM MY3BIKAHTOM, KOIJ1a OH NOABHMIICA Ha cBeT 16 anpens
1924 ropna B Knusnenge (wutat Orafio), HO 3TO He COBCEM TaK.
“3aHUMaTbCA MY3bIKOH MeHs 3acTaBu oTell. Korma Mue 6bu10
8 net, oH HayuuNI MeHs UIPaTh Ha (uelTe-NMKKOINO, U 1 yua-
creoBan B opkectpe “CriHOBbA HTanun” B roponxe Anuk-
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sunmna (wrat [Tercunssanus), Kyaa Mbl niepeexany w3 Komzsien-
1a. (BniocieacTeuH GuieHTa 0CTANACH [JIABHBIM HHCTPYMEHTOM
MaHcHHH 1 BO BCEX OPKECTPaX, 3alHChIBABIIHX €10 KHHOMY3bI-
Ky, BCEr/1a HMEJICS TIONHBIH Habop ¢ureiiT). Mou pomuTeny 6bu1H
HTaITbSHCKMMH HMMHTDAHTaMH, H OTEL] HE XOTeJI, YTOOBI €70 ChiHy
TOXE MPULLIOCHh pab0oTaTh Ha CTAJIEIMTEHHOM 3aBOJE KaK EMY.
OH MHOTHM XepTBOBaJI, YTOOb!I HAHTH MHE XODOILIHX YYMTENEH
MY3bIKH 1 110CTIaTh B wikoy. Ho y MeHs He 6b110 0c060ro uuTe-
peca K My3bIKe, 0Ka 5 He TI03HAKOMMIICH C MCKYCCTBOM apaHXu-
POBKH 6N1arosiapa IMPIKEpPY ¥ apaHXUPOBIIMKY Makcy D/IK1H-
cy us ITurrc6yp-ra. Ilepeno MHON OTKPBUICA HOBBIH MHD, U [IOC-
1€ OKOHYAHHA cpeHel mKoubi B 1942 ToAy s MOCTYNMI B H3BEC-
THYIO Y)Ke TOT/Ia My3bIKaibHyIo Koy Hxynespaa B Hero-Hop-
xe. Tam s MHOr A Urpai Ha GOpTeNnHaHo C MECTHBIMM O3HAaMH,
ozHako yepes roz Jsns CoM npu3Bai MeHs B apMUI0”.

MaHcHHY NPHIIOCh HOCHTh BOEHHYIO YHH(POPMY LENbIX

Tpy rofa. JIro6onbITHO, YTO JIMLIL N0 YUCTOMH CIYy4alHOCTH
OH He MoMaJI Torja B 3HaMmeHuTsIi opkectp BBC, kxoTopsiii B
1943 rony cobpan maiiop I'menu Musiep 1 KOTOPOMY OH MOT
651 pHHECTH GonbIyIOo MONB3Y. Tem He MeHee, MocIe NEMO-
bunuzanuu MaHcHHY Bee Xe oKazalcs B 6oHne Muinepa, Ho
yxe nox ynpasneHuem Taxca Bexeke, B kayecTBe NHMaHKCTa-
apamwkuposiinka (1945-47). ITomumo sToit paboTel OH MO-
3HAKOMMIICA C OHOH HEBYIUKOMH, KOTOPasA NOTOM CTaja MHC-
cuc Mauncunu - ato 6s11a neBuua Hxunau O’KonHop, yuac-
THHLIA BoKaJIbHO#M rpynns! “Meltones” Mena Topme. “Mmen-
HO yepe3 JDKMHHY o NpuUilen B KHHOMY3bIKy. Ee rpynny npu-
racuiH neTh B ofHoM (unbsMe Ha crymuio “IOHuBepcn” u
MHe MPEUTOXHIN APAHXUPOBATH I HUX MYy3bIKY. S noHpa-
BUJICSl MY3BbIKQJIBHOMY AMPEKTOPY CTyAUH o I'epilieH30HY,
H OH NPEIJIONUI MHE CAENaT eule Koe-uto. KoHYMIoCh TeM,
yro cnepyrouue 6 et (1952-58) s nposen B “FOHuBepcn” Kak
apaHXHUPOBLINK, OPKECTPOBLIMK M KOMIIO3UTOP-COABTOP” .

Ero nHaubonee 3HAYHTENBHBIMH GUIBMaMH 3TOTO MEPH-
ona crann “Mcropus Imenna Mumnepa” (1953), “Mcropus
Bennn F'yamena” (1955) u “ITeuars 3ma” (1958) Opcona Yan-
nca. B ochoBHoM X3HKY (xak MHOTIa HasbiBanmu MaHCHHH)
NPHXOAHIOCh 3aHUMATLCH PYTHHHOMH paboTo#, HO [IA Hero
3TO OBLIH TOMbI MOCTHXXEHHA CEKPETOB NPOdECCHOHANBLHOIO
MacTepPCTBa, KOTOPhIM OH He CMOT bl OBNIaJIeTh B JIF060OM Ipy-
rom mecte. OAHOBPEMEHHO OH H3y4all KOMITO3HIIMIO Y TAKHX
BLIZAIOLMXCA eBponeiiues, KuBwux Toraa B KanndopHum,
kak Mapuo KacrensHyoBo-Temecko (1895-1991) u OpHer
Kwenex (1900-1991).

ITocme oxoHuannsa KoHTpakTa ¢ “HOHuBepcn” Mancu-
HH Hayaj paboTaTh Ha TeJIEBUAEHHH, KyJa €ro NpHIrIacu
npoziocep U pexuccep bielix Dapapne AN My3bIKaJbHOTO
otopmenus gerektuBHbix TB cepuii “Peter Gunn”, B K0TO-
pbiX X3HK YCTAaHOBMI HeOBIBAMbIH MPELENEHT, HCNONb3YA
COBPEMEHHOE [PKa30BOE CONPOBOXAEHHE IJIA APaMaTHYECKO-
ro wmoy. bnaronapsa 3ToMy OH MpPHBIEK K cebe BHUMaHHUe
LHPOKOH Ny6nuKku, Npuobpen BCEHALMOHANbHYIO W3BECT-
HOCTb ¥ BBIIBUHYJICA B IEPBBIA PAL CPeAH cBOUX coOpaTheB-
KOMITO3UTOPOB.

B 1960 rony Mancunu BepHyJca k pabore B kMHO. Y-
nex ero napTUTypbl K cepuaM “IIutep I'aHH” GBLT OTKPLITH-
€M, HOBBIM 3BY4aHHEM B KHHOMY3biKe, KOTOPOE ONpPEENIEHHO
MOBJIMAJIO Ha ee UCMOJIL30BaHKE B APYrHX punbmax. [lero B oM,
yTo ['O/HMBY A THOGHT “THIAXM ”, KOTIA YeJIOBEKY KIEAT APIbIK K
TOH CTOPOHE €r0 TallaHTa, KOTOpas NMPOoABNIAETCA Hanboee Ap-
KnM 06pa3om. 3TO OUEBMIHO B CITy4ae MHOTHX MOMYJIAPHBIX aK-
TEPOB, 3TO %€ OTHOCHTCA U K Komnosutopam. Ho MaHcHHH Bcko-
D€ I0Ka3aJl, YTO MOMET NHCATh CAMYIO Pa3HOOOPa3HYI0 MY3bIKY -
Pa3BIEKaTENbHYIO H CEPbE3HYIO, TIECHH U TAPTHUTYPHI, 03BY4H-
BaTh KOMEZIMH, HETeKTUBBI H POMAHTHYECKHE HeTOpUH. “Mens
YaCTO CIPALIMBAIOT, YTO 3TO TAKOE - ObITh KHHOKOMITO3UTOPOM, 1
5 BCerna oTBeyalo: “ JIjis 3TOro Hy»KHO HMETh UYBCTBO ApaMbl”.
D70 TaKKe BKHO, KaK M yMEHHe MUCaTh My3bIKy BooO1te. Hamo
MMETE CIOCOBHOCTB CTAHOBHMTECH Y4ACTHUKOM JEHCTBUA QUITb-

Ma H TIOMOTaTh EMY CBOHM DEMECIoM KOMIo3uTopa. Mysbika Ku-

HOKOMIIO3UTOPOB CTPOMTCH BOKDYT,
TOp R OKD IO T Ny BBUETEWEBER RY

ITapajuiensHO 3TOMY B CTYIHMAX 3aMMCH TPOMCXOMIIA IPY-
ras 4acTh Kapbepbl ['eHpu MaHCHHH Kak OIHOTO U3 CaMBbIX aK-
TUBHBLIX KOMIO3UTOPOB K nuprkepoB I'ojymByna. [lecaTku ero
JOJITOUTPAIOLIMX [IACTHHOK COAEPKATH MHOXECTBO MY3bIKH,
KOTOPYIO OH COYHHAN A1 QUIbMOB, HO OH TaKOKe 3aIMChIBAll
MY3bIKY APYTMX KHHOKOMITO3UTOPOB H HA060POT, €ro KOMIO3H-
LUH He pa3 3anuckiBanu Ksurcu IxoHc, Ixek Yuncon, Capa
BosH 1 MHOTHE ApYTHE HKA30BbIe apTHCTHI. ET0 napTUTyphl 1
3aIHCH 3aBOEBAJTH eMy OecUHCIIeHHbIE HArpaibl, CPeid KOTODbIX
B 1960 rogy 6su1n “Blues And The Beat” (iryuiuee mxa3osoe
ucnonxenue), “Mr. Lucky” (myuiuas apamxupoeka), B 1961 roxy
- “Breakfast At Tiffany’s” (Jiyyiuee opkecTpOBOE UCTIONHEHHE |
nyymit “soundtrack”-ams60M) ¥ TPH Harpajibl 3a MECHIO U3 3TO-
roxe punsma “Moon River” (3anuchk roaa, necHs rofa 1 Jyu-
uias apasxupoeka), B 1 963 rony - “The Days Of Wine And
Roses” Obita Ha3BaHa Jy4lueil MecHel W 3anMCcbio TOAa, 2 B
1965 romy “Pink Panther” kak napTUTypa  rIaBHas TEMa U3
aToro dunLMa MPUHECHH eMy cpa3y TpH Harpajbl. B maine-
He#iem “Po30oBas naHTepa” HMeNa CBOE MPOJODKEHHE B BUIE
cepuii “Bo3sBpauienne po3oBoii nautepsl” (1975), “Po3osas
naHTepa HAHOCHT OTBeTHbIN ynap” (1976), “Mects po3oBoii
nanTepsi” ( 1978) c ero xe My3bikoii. B Tom xe 1 978 rony on
y4acTBOBAJI B CO3JaHUM MIo3ukia “Majiop bapbapa” emec-
Te ¢ aHrmiickuM aBTopoM Jlecmn Bpukyccom, paHee co4u-
HABLUMM mecHH 1ia pana dunemoB o Dxeiimce Bonze.

Kpome Toro, MancuHu u3bupascs nuaepom Boobpaxa-
eMoro opkecrpa “Bceex 3B€3A” Mo pe3ynbTaTaM €XEroJHOTO
IDKa30BOT0 KOHKYpca xypHana “Playboy” B 1964-66 rogax.
Cam OH 0{Ha([Ibl FOBOPHII, YTO HMEHHO CBUHIOBbIE 6MT 63H-
Ibl 30-40-X, B KOTOPBIX OH HauHHAI paboTaTh apaHKUPOB-
IMKOM, OKa3aJiH Ha HEro Haubonblliee BIHAHHE.

T'enpu Mancunu ymep 29 mas 1994 roga. ITocne Hero
ocranach fous Denuuus (p. 1952), neBuua U aBTOp HEKOTO-
PhIX TEKCTOB NeceH Ha MY3bIKY oTLa. Ero nonynapHsii yue6-
HUK 10 UHCTpYMeHTOBKe “Sound And Scores” u3BecTeH BO
BceM Mupe. MaHcHHEY GBI YJIEHOM HCIIOJHHTEILHOTO COBETA
JUPEKTOPOB AMEpHKaHCKOro 06111ecTBa KOMIIO3HTOPOB, aB-
TOPOB M M3jaTelNel H AMEPUKAHCKON THIIbIXH KOMIIO3HTO-
POB M aBTOPOB TEKCTOB MeCeH.

®pedepux Joy - 3TO elle ONHH eBPOTIEEL], KOTOPBIH BHEC
3HAYUTENbHBIH BKIIaJ B pAa3BUTHE AMEPHKAHCKON MY3bIKATIb-
HOM KyJbTYphl. ABCTpHEL| IO NPOUCXOKIEHHUIO, ChIH OTIEpE-
TOYHOrO TEHOPA, OH pojuica B Bene xak @put JIese 10 uions
1901 rona u ¢ 5 ier cTan yUMThCSA HIPe Ha POsIE, a B CEMUIIET-
HEM BO3pacTe yXe COUMHAJ CBOU mepBbie Mexomuu. B 10 ner
OH yexaJI ¢ poautenaMu B BepnuH, Te obyyancs y nuaHuc-
ToB ®.By30HH n 3. I’Ansbepa, a o KOMMO3KULMH - Y IMHUIIA
Peznnuexa. B 13 ner o HCMOJNHAN CONMbHBIE MAPTHH HA (-HO
¢ BepanHckUM CHM(OHNYECKUM OPKECTPOM M TO3IHEE MHO-
ro KOHLUEPTHPOBAJ.

Conposoxpas B 1924 rony cBoero orua B TypHe no
Awmepuke, JleBe/Jloy pewnn ocratses B CIIIA, Ho He umen
TaM yCrexa Kak KOHLEPTHBIA NMMaHUCT. SI3bIKOBOI BGaprep U
OTCYTCTBHE CBA3eH ¢ BIUATeIbHAMH MY3bIKaTbHbIMU upMa-
mu Helo-Fopka npeBpaTvim Xu3Hb MONONOTO YENOBEKa B
CIJIOIIHYIO LieNb HEB3roA M JiHuieHHi. Buauane on paboTtan
MHUaHUCTOM B Kade, 3aTeM - IPENofaBaTENeM BEPXOBOH e3/1bl
B Helo-Xamnuiupe, a no3xe - B BpykinHe npodeccoHas-
HbIM 60kcepoM. ITociie TOro kak Ha pUHTE eMy BhIOMIH 3y6hl,
OH TNoexaJl HcKaTh CBOE cyacThe Ha “aukom 3anane”. Tam oH
MapKHpOBajl CKOT, paboTalm Mo4YTanbOHOM M, HAKOHELl, B
Monrate - 3onotouckarenem. ITotom on ckaxer: “Yenexa s
Jo6uncs Tonbko nocye 20 JIeT FOJOIHOMN XU3HH .

O6patHbIi myTs k My3bike ©.JIoy Haluesn, paboTtas MHaHKUC-
TOM Ha NapOXO0/ie, COBEPLLIABLIEM peichl MexK Iy Maitamu u I'aBa-



HOM, a B cepeanne 30-x OKOHYATENBHO BepHyNcs B Hbio-

OpK, rze urpan B 6apax u pecropaHax. B mepBbiii pa3 ou
BCTPETHJICA C MY3bIKaNbHBIM TeaTpoM B 1935 rony, korna ans
OJIHOTO 10y counHm necHio “A Waltz Was Born In Vienna”,
.a B 1937 roay Hanucan mio3uki “CaioT BecHe”, IOCTaBIIEH-
Hb1i TonbKo B Cent-JIynce. B 1938 rony 8 Helo-Hopke ysu-
JieNna CBeT paMibl ero oneperra “Bemuxas neau”, TakKe mno-
Tepnesiuas Heyaaqy.

B 1942 rony JIoy no3HaxOMHJICA C TUTEPATOPOM, IO3TOM
u mibperrucrom Anesom xeem JlepHepom u B 1943 rony
Ha Bpozsee cocTosanach NpeMbepa UX COBMECTHOM paboTsi -
My3bIKaJibHO#M komenuu “YUto ciayuunocs?” B MOCTaHOBKE
Ix.bananinna. Ho menomuu Jloy Bee ewe Obinu yepecuyp
€BpPONEHCKHUMH, 2 CBHHT, GOKCTPOT HJIM TAHIO B €ro HHTEp-
NPETALMA HATIOMHHAJIM BEHCKYIO ONEPETTY.

ITepeeiii xpynHbiii yenex npuwen k Jloy u JlepHepy B
1947 ropy, xorma cocrosanach npemMbepa Mio3ukna “Bpura-
nyH” (c mop3aronoskoM “CtpaHHas My3bikanbHas daHTa-
344”) - TaK Ha3bIBaNach roOpHas HIOTNAHACKAN JEPEBHA, KO-
Topas MO JIEreHAE OXHMBAET TOJNLKO Ha OIMH AeHb pa3 B 100
ner. M xors Jloy Hukoraa He Obun B LlloTnanamuu, MHOTHE €ro
MECHH 3BYYalld KaK WOTNAHACKHE U aHTJIHHCKHE HAapOAHbIE
menonuu. Miosukn npoiuen 581 pa3s, a B 1954 rony 6bur ak-
paHusupoBaH ( pexuccep Buncente MuHHewM) ¢ yyacTHeM
Joxkuna Kenmu, Bana ixxoncouna u Cupx Yepuce.

Jelicteue nocraBnexHHoro B 1951 roay miosuxna “Ilo-
Kpach CBOH QyproH” NMpPOMCXOAMIIO Ha 30TOTLIX MPUMCKAX
“pukoro 3anaga” CIIIA, HO HeCMOTpPA Ha MONOXHUTENbLHYIO
KPHTHKY, CaMO MPOH3BeAEHHe 0coboro ycnexa He MMENo.
Bricine#i Touko# TBop4eckoii kapbephl Jloy u JlepHepa u
KPYNHbIM COOBITHEM B MCTODMM MIO3MKIA BooOmie crana
“Mos npexpacHas Jiegu”, peMbepa KOTopo# cocTosnack 15
mapTa 1956 rona Ha BponBee ¥ KOTOpas NOHBIHE CYMTAETCH
CBOETO POJA STAJOHOM JHOCTOMHCTB MY3bIKaJIbHOH KOMEIHH
(narpana “ ToHH” HBIO-HOPKCKOTO APaMATHYECKOTO obuie-
crBa). ITocne npembepsi mpouwio 2171 npeacraBnexuii noxg-
pan, a B 1964 roxgy 6bu1 CHAT HEHACTBUTENBHO NpPEKpPacHbIH
kuHOBapHaHT (pexwuccep Dxopmk Kblokop), obowmenumii
BEChb MHP.

B 1958 roxy Jloy u JIepHep co3mand KHHOMIO3HKII
“Hnxu” (pexcuccep B.MuHHeH), NoAy4YUBIINKA HECKOILKO
“Ockapos”, aB 1960 roxy Ha Bponsee cocrosnack npeMbepa
HX OuepegHOro yaayHoro mio3ukna “Kamenor” (o pbinapax
KPYIJIOro CTONA NMpH ABOPe Kopons ApTypa) C y4yacTHeEM B
riaBHbix ponsx Jixymuu Suppbioc v Puyapna baprona. Jx-
panmzauua 1967 rona (pexuccep Mxowya Jloran). ITocne
atoro Ppenepux JIoy mosro He npukacaics K HOTHOH Oyma-
re. Tonbko B 1973 ropy Jloy u JlepHep caenany CEHHYECKYIO
BEPCHIO CO3XAHHOTO HMH Xe 1 5 et Hasax punabma “ XKuxu”,
a B 1974 rony Hamucany My3biKy H CHEHapuHii JJisi KHHOMIO-
3ukna “Manenbkuit npuHL” (pexuccep Crannu Jowen) no
u3BecTHOM KHure AHTyaHa fie CeHT-OK3I0NEpH.

®Dpeneprk JIoy umen creneHb noueTHoro goxkropa Huro-
HMopkckoro ynusepeuTera 1 6611 Harpaxiek opaeHoM Xoi-
naszepa ot bepmuHckoro MysbixansHoro obwmecrsa. O ymep
B Heio-Hopxe 14 dpeppains 1988 roxa B Bospacre 86 ner.

®paHuy3ckuii xomnozutop Muwens JIezpan - 3T0 OJHO
M3 CaMbIX M3BECTHBIX HMEH B €BPOTEHCKOM H MHPOBOM HC-
KYCCTBE KHHOMY3bIKH H MOMYJIAPHbIX neceH. Jlerpan apiuser-
5l MMaHHUCTOM M IUPHXKEPOM, aBTOPOM 62JETOB H MIO3HKJIOB,
B TO K€ BPEMA YBaXaeMBIM KOMIIETCHTHLIM DKa3MEHOM U
Hennoxum soxanucToM. On pomuncs B [Tapuxe 24 deppans
1932 ropna, ero oren - koMno3uTop H Auprxep Patimon Jler-
paH (1908-74), a cectpa - nepuua Kpucruan Jlerpas (p. 1930),
BIOCIIE/ICTBHH COJIMCTKA BOKANBHBIX KA3OBBIX aHcaMOmei
“Double Six Of Paris” (1958-1961) u “Swingle Singers” ( ¢
1962 rozna). B 1943-50 ropax Mumens yduncs B ITaprxckoi
KxoHcepBaTopuu y Hanu Bynatke mo kiaccy KOMNO3MIMH,

OB AKKOMNIAHHATOPOM Mopng?l?e(ﬁ;illlzb\év uo .u;%cy;rlﬂ%:lsﬂpan-

HbIX MEBLIOB.

B 50-x JlerpaH 3auHTepecoBaca IHKa30M H 3TOT HHTe-
pec COXpaHHIICH Y Hero Hascerna. B teueHue cnepyronux 20
JIET OH 3aNKChIBAN IUIACTHHKY € TAXWMH BbIIAIOIMMHUCS [DKa3-
Menamu, kax Maiinc [lauc (“Legrand Jazz”), @un Byac, Crou
I'eru, Capa Boaw, Jluna XopH u MHOXecTBOM Apyrux. Ha
ero cuery okono 100 monrourpammux AUCKOB, KOHEUHO, HE
BCE M3 HUX ABJIAIOTCA YUCTO MXa3zoBbIMM. Jletom 1957 roma
BO BpeMs npoBeneHKa B MockBe BceMUpHOTO HecTHBAIA MO-
JIOAEXH M CTYHEHTOB Y Hac BNEpRbie cocToanuck “T'acTponn
dpanuysckoro mxaza Mumens Jlerpana”, kax racunu adu-
. OJHOBPEMEHHO OH COYHMHHII MY3bIKY K psy OaneroB mns
Tpynnsl “Ballet de Paris”, B ux yucine - “Ilpoxnareie kpacoT-
ku” (1955) u “Banentna” (1956).

B koHue 50-x Jlerpan Hauanm nucaTh TAKXKe M AN8 KHHO.
IlepebiM QUIBEMOM C €r0 MY3bIKOH, KOTOPBIH IEMOHCTPHPO-
BaJICA B Hallell CTpaHe, ObLIa JOKyMEHTaJIbHas KapTHHA
“AMepuKa riaszaMH ¢paHuy3a”, B OPHIHHAJIEC OHA Ha3biBa-
mach “ Heobbiynas Ameprka” (“L’Amerique insolite”, 1960
rox, pexuccep @pancya Peiixen6ax). Beero on Hanucan My-
3biKy mo4TH K 50 punbMam, 60NBIIHHCTBO KOTOPLIX B BUAE
“soundtracks” BBIXOZMIIO TMOTOM OTAENbHBIMH aNbOOMaMH.
B CIIA Jlerpan nonyuun “Ockapa” B nepeuifi pa3s 3a
“Windmills Of Your Mind” xax myunryio nectro 1968 ropa-
u3 punsma “ Jlemo Tomaca Kpayna” (“The Thomas Crown
Affair”, pexxuccep HopMan JIxyucon), ¢ yuactuem Ctusa
MaxKyuna u @aii [lanays# v sToporo “Ockapa” B 1972 rony
32 JIy4IIYI0 OPMUTHHAJIBHYIO NapTUTYPy K QuiabMy “Jlero
1942” (“Summer Of ’42", pexuccep Pobept Majumren). Ho
B OCHOBHOM OH paboTan moMa:¢ GppaHiy3cKAMH pexuccepa-
mu XK. JI.Togapom, A.Bapaa u XK. [Iemu, nocnegHuiH CHAJ ero
camble 3HaAMeHHThIe KHHOMIO3HKIbI “IIlepOypckue 3oHTHKH”
(“Les Parapluies de Cherbourg”, 1964) u “JleByiuxu us Pou-
dopa” (“Les Demoiselles de Rochefort”, 1966). Emy npunan-
JIKUT NapTHTYpa K Onorpaduueckomy dpunsmy o bunu Xon-
i “Jlemu noet 6:mo3” (“Lady Sings The Blues”, 1972, pe-
xwuccep Cupneii k. ®piopn) ¢ Haiisnoii Pocc B rimaBHoi ponu.

B 70-80-x noMumo 3aHaTHA My3bikoi U TB Muiuens
JlerpaH Taioke HHOrA MOABIAJCH B KIyOax U CTYAUIX 3aIH-
CH KaK MMaHKCT ¢ pa3sHBIMH JDKa30BbIMU rpynnamu. B 1975
TOAY OH CHEJNAN CO CBOMM OPKECTPOM “IHUBYIO” 3aIHCh BbIC-
TynieHus B Buae anb6oma “The Concert Legrand” u akkom-
nauuposan ®uny Byacy Ha aucke “Images”, xoTopblii nomy-
umn Harpany “I'pammu” B 1976 rony xax syuimas 6ur-63umo-
Baf IJIACTHHKA I'oJa.

K uucny apyrux nonynspHeix neceH JlerpaHa oTHOCAT-
ca “What Are You Doing The Rest Of Your Life”, “The
Saddest Thing Of All”, “Pieces Of Dreams” u “The Summer
Knows”, BKIIOYEHHAA B JAHHYIO aHTOJIOTHIO.

Hoconnu M3nden nipuiueN B KHHO, TPOHA LIKONY MKa-
30BLIX OMr GIHNOB Kak HYXOBHK W apaHXupoBIMK. [DxoH
Anmvdpen Manzgen pomuncs B Hero-Hopke 23 HosOpa 1925
roza,rzae ¢ 13 ner Hayan U3yyaTh HCKYCCTBO APAHKHPOBKH B
MY3bIKabHO#H 1Kone JHKyIbapAa NoJ PYKOBOICTBOM H3BEC-
THOro 6aHa-Miaepa Bana Anexcanaepa. On Gpan Taxxe yac-
THBIE YPOKH IO KOMMO3HLHH Y PAJa OMNBITHBIX NEAAroros,
pkimouas Mapuo KacrensnyoBo-Tenecko. B 1943 rony on
cTan Tpyb6auom B opkecTpe xo BenyTH, a 3aTeM mepeleln
Ha TpOMOOH H B TeUeHHE HECKOTILKHX MOCNEAYIONMX JIET, TPO-
JOIDKas YYUThCA, FTACTPONHPOBAN MO cTpaHe ¢ bur 6sHaamMu
boiina Paii6epra, Dxummu Jopew, Bapau Puya, [Hxopmku
Onpa u Byan I'epmana.

B mae 1949 roxa MaHpen oxoHYaTelbHO BEPHYJCS B
Huio-Hopk. Tam on nucan apamkuposku s Aptx Ioy, 18
MecqLeB ObUI IUTATHBIM KOMIIO3HTOPOM TENIEBU3UOHHOM Npo-
rpammsel “Your Show Of Shows”, a ¢ nioHs no HoaGps 1953
rofa paboran TpomboHucToM B opkecTpe KaynTa Beiicu. B



clenyoleM roay oH nepeexal B JIoc-AHIDKeENEC M € TEX MOP
CTaJI NPEMMYILECTBEHHO NMUCATH MY3BIKY IIa KuHO U TB.

Ero nepsbiM 6ombiunM yenexom B I'onnusyne 6u1na 6ie-
cTaas napTutypa K dunpmy “S xouy xwute” (“I Want To
Live”, 1958 ron, pexuccep Pobept Yaiis), koTopas cuuraer-
Cf NepPBbIM yA24HbIM PUMEHEHHEM [DKa3a B KHHOMY3bIKe. D10
3HaYMTeNbHO yKpenuio penytauuio konnu Manpena kak
KHHOKOMMNO3UTOpAa U B 60-€ rozb! ero kapbepa Obina oTMeye-
Ha MOABJIEHUEM TAKHX MOMYJIAPHBIX MEMOAMH, kKak “Emily”
(1964, no3zxe xur Iunu Bunbamca), “A Time For Love” (1966,
xut Toun Bennera), a B ocobennocty “The Shadow Of Your
Smile” (u3 pumbma “The Sandpiper”, 1965), nonyunsiueii Ha-
rpajel “Ockap” u “I'pamMu”™ 1 craBiled u3mo6neHHO# Te-
MOIi TaKXe Cpei MKa30BLIX MY3bIKAHTOB M BOKAIHCTOB B
70-e.

Kpowme atoro Manzaen npomoinkan paboTaTs apaHkH-
DOBLUMKOM, TOTOBS MaTepHaI [UIs CECCHI 3aMuCH K “XUBBIX”
KOHLEPTHBIX BHICTYIUIEHUI TAKHUX 3HAMEHHTOCTEH 10Y-0H3-
Heca, kak ®pank Cunatpa, Men Topwme, Ilerrd JIu, Ixo
Craddopxn u Duau Bunbame. EMy NpHHAUIOKHUT TaKKe PAX
MHCTPYMEHTAJIbHBIX MbEC, HAMMCAHHbIX celHanbHO aa Ka-
yHuTa Belicu, Bynu I'epmana, Crona I'erna 1 Yera Belikepa.

Bepmonso Kemnghepm, 6onbinoii MacTep MUPOBLIX LIS~
répoB, KOMIIO3HTOP U PYKOBOIHMTENb OPKECTPa, HeMel| [0 Mpo-
MCXOXIEHHIo, ponuics B Fambypre 16 oxkta6psa 1923 ropa. B
6 JieT HayaN yYuTHCA UIPE HA posle, a Koraa emy Oburo 14 -
MOCTYRUJ B MYy3BIKAJILHYIO IIKOJTY, KOTOPYIO YCIElIHO 3aK0H-
YuI Mo KJaccy KnapHeta. J[Ba roga cnycrs MOJNOAOTO My3bi-
KaHTa NPUIIaCHIM BbICTYNATh C TAHLICBAJIbHBIM OPKECTPOM
I'anca Bywa, uasectHOro Hawm eile mo 78-060pOTHBIM TIac-
THHKaM. 3aTeM B 40-x on paboTan B kimy6ax Bpemepxadena u
B aHcaMbne Ha papuo I'ambypra. Torma xe Bept 3aunTepe-
COBaJICs CBUHTOBOM MY3BIKOH M YBIIEKCA opKecTpaMy BeHHH
I'ynmena v I'menna Mumnepa. U xoraa B 50-x 0H BO3rmasuin
cTynMiiHbIH opkecTp dupMbl 3anucH “Polydor”, To 6naroza-
P# €ro HeOOBIYHBIM APAHXUPOBKAM 3TOT COCTAR BCKOPE CTAl
'OTJIHYAThCA CBOMM OCOOBIM “cayHaoM”, MpencTaBiIABLINM
KOMOMHALIMIO CBUHTA M CAJIOHHOM MY3BIKH.

ITocrenenno KemndepT npespaTuiica B OXHOTO U3 ca-
MBIX M3BECTHBIX 3aMaJHOrePMaHCKNX KOMIIO3UTOPOB TOMY-
JAPHOM MY3BIKH, H B 60-X €ro necHH 3a3By4alH YKe [0 BCEMY
MHpY, X Hcnonnamy Dina Ouriypkepany, Capa Bosu, ®paHk
Cunarpa u Commu JaBuc mnamumii. B 1958 rony nossuincs
ero mepBeift xuT “Midnight Blue”, 3a HuM mocnegoBanu
“Spanish Eyes”, “Wooden Heart”, “Danke Schoen”,
“Swingin’ Safari”, “The World We Knew”, “L-0O-V-E”,
“Remember When” u necatku apyrux. B 311 roasl ogHa 3a
ApYTroi NoSBIIAIMCH PHBJIEKATENLHbIE, HEOTPA3HMble MEJIO-
anu Kemnepra, B 0611eH cIOXHOCTH OH - aBTOp OoJiee aByX-
COT MECEH.

Huyorna ero XuTaMy CTaHOBHIJIUCH NPOH3BENEHHA [Py~
THUX KOMIIO3UTOPOB B €0 XapaKTePHOH apaHXHpPOBKeE - MPeXx-
ne Bcero “Wonderland By Night” (1961), “Bye Bye Blues”,
“Red Roses For A Blue Lady”. Ho, GeccnopHo, camMas 3Ha-
MeHHTas cobcTeeHHasn necHs Kemndepra - ato “Strangers In
The Night” (1966), koTopas cTajna BenHYaiIIAM XUTOM Ui
®psnka CuHarpel (Harpaga “I'paMmu™), a B 3aNKCH HA MIa-
CTHHKaX CyuecTByeT okono 400 apyrux Bepcuii Ha pasHbix
a3bikax. [lopoii nonynsapHsie TeMbi KemndepTa 3pyyany Tak-
Xe ¥ B GUIbMax, X0Ta OH PEAKO NMHCAJ CrIeLHAIBHO MY3LIKY
ISl KUHO.

B 70-x Bept Kemndepr yacto o6uran 8 Maitamu (®ro-
puxna), paboTas HaX CBOMMH HOBLIMH MEIONUAMHU U PETYNSAD-
HO ObiBas B I'epmanun, rie Ha pupme “Polydor” exeroamo
BBIMYCKAJI 110 JBa-TPU aIbOOMa MIACTUHOK, KOTOPBIE HEU3-
MEHHO CTaHOBMNIMCH OecTcemiepamu. CBOEro MOCTOSHHOTO
OPKECTpa OH HE HMeEJI, HO KaXKIbli pa3 Npuriawas BbICOKO-
npodeccHOHANbHBIX MY3bIKAHTOB B CTYAHMHBIN COCTAB WITH

JIs KOHLIEPTHBIX nummennﬁ,%pcggdw l%%!(ﬁﬁg,g KO-

TOPOM Bcerfa OblIo HECKOJILKO H3BECTHBIX MCIOJHHTENEH.
Yawe Bcero ¢ HuUM urpanu conuctbl Ax Ban Poen (Tpy6a),
Jxurc Yuram (tpombon), Xep6 I'esnep n ®@epaunang Io-
Ben (cakcohoHbI).

Bept Kemndept ymep B mione 1980 roxa. B xouue 70-x
oH xun B bazene Ha rpanuue co IlIseiiapueii, vHorAa c yc-
1eXOM BBICTYNAfA TakXKe B Ka4YECTBE NPOMIOCEPA PA3NHYHbIX
MY3bIKaJIbHBIX MPOEKTOB. Mexy Mpo4nM, MMEHHO OH B Ja-
nexoM 1962 roay cnocobcToBan Beinycky B I'ambypre muc-
xa anrnuiickoro nesua Touu Illepunana, KOTOpOMY aKKOM-
NaHUpOBaJ TOr/IA ellle HUKOMY HE H3BECTHBIN KBHHTET “Beat
Brothers”, 6yaymue “Butmz”.

Jceppu Tepman pomuncs B Heto-Mopxe 10 urons 1933
ropa. Obpa3zoBanue nonyqun B Ma#aMu, re 3aKOHYHI YHU-
BepcuTer B 1953 romy, rIaBHEIM IPEAMETOM €r0 3aHATHH Oblia
JpaMaTyprusi. B yHHBepCHTETE OH ABJIANICH ONHMM H3 CaMbIX
aKTHBHBIX OPraHH3aTOPOB M YYaCTHHKOB CTYACHUYECKHX CIIEK-
TakieH.

3artem Jxeppu paboTai ClieHAPHCTOM Ha TENIEBHICHHH,
a B 1954 rony “BHe bpozaBes” ObLI NMOCTaBNIEH €ro MepBbli
Mio3ukn “SI uyBcTByIo ce6s uymecHo”, ITocne roza cinyx6n! B
apMuu OH BepHyJica B Heio-Hopk 1 cTaji COYHHATH MECHH H
cxeTdH s actpanbl. Ero pesio “Hounoli xommak” (1958)
npouuto ceuiue 400 pas, a B 1961 rony Ha Bpopgee cocros-
Jlach MpeMbepa ero Miosukna “Mosoko u Men”, BbiaepKaB-
1ero 543 npeacTaBiIeHHs.

Ocobas nonyispHOCTHL BbiMaja Ha JOJIO MIO3HMKIa
Jox.I'epmana “Xenno, Jonmu!” (1964) nmo MoTuBaM KOMeIHH
Topurona Yaiinnepa “Ceaxa” (cuenHapnii Maiikna Crioap-
Ta). 2Ta My3bIKaNbHasg KOMes 06 SHEPTHYHOH CBaXe, KOTO-
pas caMoro BHITOAHOTO JKEHUXa OCTaBlidAeT cebe, monyyuna
INMPOKYIO M3BECTHOCTL ¥ B EBpone, a 3aTeM riiaBHas necHs
I'epmana 6naromapsa ucnonnenuio Jlynca ApMCcTpoOHra, 3a-
NHMCAHHOMY Ha IUIACTHHKY, B TOM € FOy CTaJIa LLIATEPOM C
MMPOBOM cl1aBo#l ¥ ynocTounacs Harpajel “I'pammu”. Cama
Opongeiickas nocTaHoBKa ObUTa OTMEYeHa Harpaaoi “Tonu”,
a B 1968 rogy ee axpanusuposanu 8 I'oikByae Ha cTymvu
“XX ek - @oxc” 3nech B Ka4ECTBE PEXUCCEPA BBICTYTIM 3HA-
MeHUTHIN TaHLop u akTep Jxun Kemnu, a xopeorpadom 6bu1
Maiikn Kua. Ilpembepa dunsma cocrosmacs B nexabpe 1969
roaa. 3a HCKIOYEHHEM YYaCTHA B 3TOM KHHOBapuaHTe [ep-
MaH Gonbue He 661 cBa3aH ¢ louuBy oM.

He HaMHOro oTCTal MO MOMYJAPHOCTH W OYEPEAHOM
cuenuyeckuii Miozukn 'epmana “Mbaiim™ (1966), npoieaiuunii
Ha Bpongee 1508 pa3. Coznannblii um B 1968 roay “Mueiii
MHp” oKa3zajica Heyhauel, 3aTo GonbIIoH ycmex Beimajn Ha
nomo Mio3ukna “Maxk u Mei6n”, nocragnesnoro B 1974 roxy.

Jxeppu 'epman, aBiAiouiuics OGHOBPEMEHHO KOMIIO-
3UTOPOM W aBTOPOM IECEHHBIX TEKCTOB CBOMX MIO3MKIIOB,
YAOCTOEH MHOTHX MY3BIKANbHBIX M JINTEPATYPHEIX NIPEMUit,
uMeeT opaen “3a sacnyru” or MaHaMckoro yHUBEpPCHTETA
(1971). Kpome “Hello, Dolly” B uncne gpyrux ero Haunbomnee
W3BECTHBIX NeceH K3 MIo3ukIoB “So Long, Dearie” u “Mame”
(B 3anucu JI.Apmctponra) u “If She Walked Into My Life” (8
sanucu Pobepra I'ynas).

Huno Poma. VMg 3TOTO KOMIO3NTOPAa W3BECTHO KaX-
IOMY, KTO 3HAKOM C UTaNbAHCKUM KuHO. OH pozxuncs 3 ne-
kabpa 1911 roza B ropone Munane B My3bIKaJIbHO#H CeMbe H
y4HIICH B MecTHOI KOHcepBaTopuu (1923), a 3aTem 6pan ypo-
xu xoMnosuuuy y M. ITnuuertu (1925-26) u o BpeMs 06yye-
Hug B Pumckoii koHcepsaTopuu “Canrta Yeunnua” (1929-30)
-y AKazemnsl, B 1930-37 ropax Pora sxun B CIIIA, Tam oH
MPOAOIDKAN My3hIKanbHOe 00yyeHHe B nHeTHTYTE KepTuca B
@unapensdhuu, xoHcynsTHposanca y YU .CtpaBuncKoro u
A Tockauunu. Ilo BozBpaumennn B Utanuio Obin npenona-
BaTeNeM, a NO3XKe - IMPEKTOPOM KOHCepBaTOpHK B bapu (Any-



).

Counnars HuHo PoTa Hayan oueHb paHo - B 11 ner oH
y)Ke Hanucan oOpaTOpHIO, a B 14 - komenuiinyio onepy. Ha ero
cyeTy TpH cHM(pOHKH, OaneTsl, KOHLIEPThI, HHBEHLUHH, COHA-
Tol U T.J. Ho HanbGonbuinii MHTEPEC CPEOM €ro COYMHEHHIA
NpeACTABNAET My3bIKa K QUIbMaM C €ro He3abbiBaeMbIMH
MeJIONUAMH B HEOPOMaHTHYecKoM ayXe. PoTa npuiuen B KHHO
eme B 1938 roxy u Bocnencrsuu paboTan co MHOTMMH UTa-
nbaHckaMH (I1.Dxepmn, A. @abpuuu, JI.Buckontu, ©.[(3ed-
¢upemnn) u apyrumu pexxuccepamu (C.Bonpapuyk, ©.Kon-
1I0J12), HO Yallle BCEro €ro MM acCOUMHPOBAJIOCH C (hunbMa-
My Denepuxo PennuHn, HaunHas ¢ “Benoro wetixa” (1952).
ITomuMo cBOE#H OYEBHAHON NMPUTATATENBLHOCTH, Er0 MY3biKa
NPOHHMKANA B NOJCOIHAHHE 3PDUTENA KaK 25-H KaJp B CEKYH-
Iy, 3aTparueas camble rIyOHHHbIE YYBCTBA. STY IMOLIHOHATIb-
HYIO HEOIHO3HAYHOCTb MY3bIKK POTBI MBI IOMHHM MO TaKKUM
bunbMaM BenrMkoro @eiumam, kak “opora” (1954), “Houu
Kabupun” (1957), “Cnanxas xusHe” (1959), “Bocems ¢ no-
nosuHoi”( 1963). HeoObixHOBEHHAA MEIOAMYHOCTb, GoraT-
CTBO (paHTa3WK M TOHKOE NMOHHMaHME 3aMbICA peXHCCEpa
caenanu Huro POTy ofHHMM 13 KpyNHeHIIMX KOMIO3UTOPOB
UTANbAHCKOTO KHHO.

Huno Pora ymep B Pume 10 anpens 1979 rona. OH npu-
CYTCTBOBaJI Ha MEXAYHapOAHOM KOHKYpce MMeHH YaiikoB-
ckxoro B Mockse (1978). B namem c6opHHKe NpHBENECHE! BE
€ro caMbl¢ U3BECTHEBIE TeMBbl H3 OoJiee NO3AHUX (PHILMOB.

bepm Baxapax. KoMNO3WUTOpP, apalXHPOBIIHMK, AUDH-
Xep, aBTOp LeNIOro psAa MonynspHbIx Menoaui. Poauics B
Kanszac Cutu 12 mas 1928 roga. MyssikanbHoe oGpa3oBa-
HHeE MOJY4KJI B HECKOJIBKHUX y4eOHbIX 3aBeIeHHIX 3anagHoro
noGepexsi, 3aHuMacs Tawke y [lapuyca Muiio H MofepHH-
cra I'enpu Koyamna. ITocne cnyx6st B apmuu (1950-52) Ha-
yaJ paboTaTh KaK KOMIIO3HTOP H apaHXUPOBIUHK I TAKHX
BOKaJIMCTOB, kak Ctus Jloypenc, Buk J[amoH, GpaTba Ditmc
u ke Mapnen utpux. Kpome Toro, cOTpyaHKYAN ¢ HEKO-
TOPLIMH BUAHBIMH HrypamMu U3 cepbl “pHTM-3HA-Gmi03a”,
Bxmodas Jlalion Vopsuk, [xuna IIntau, ToMmu Xanra,
Yaxa JxxexcoHa.

bBaxapak cosman Ha Bpoasee MHTepecHbIH CLIEHHYECKHH
miosukn “O6emanns, obemanus” Ha OCHOBE CTapOH KMHO-
xomenun Bunnu Vaitnnepa “Ksaprupa” (1960), Ho rnasHbM
obpasom MHOTO paboran B I'oymuBYyne, COUMHAS MAPTHTYPHI
Ind GUIBMOB H OTAENbHLIE necku. CoaBTOpPaMH ero rieceH
6111 B 0cCHOBHOM N03Th! Xan mubo Max asun (6patss), Hx
3aNHCHIBAJIM CAMBIE H3BECTHBIE HCTIONHHUTENH - “Blue On Blue”
(Bo66u Bunron), “Alfie” (Ixex xonc), “What the World
Needs Now Is Love” (®@pank Cunarpa), “I'll Never Fall In
Love Again” (Qmna @uriumkepany), “What’s new, Pussycat?”
(Tom xouc), “A House Is Not A Home” (Men Topwme ¢ op-
Kectpom Po6a MakKonnena) 1 Tak manee. B 1970 rony Bept
Bakapax nonyuun cpasy msa “Ockapa” - 3a necxio “Raindrops
Keep Fallin’ On My Head” u3 punema “byy Kaccuan u Can-
nexc Kua” u 3a cBOIO NapTHTYPY K HEMY B LIEJIOM.

Dpancuc Jeii. Ppanuysckuii KOMNOIUTOP ¥ MUAHKCT,
poznunca B Huuue 26 anpens 1932 roga. BHauane Hayuuica
HTPaTh Ha aKKOPIEOHE, MOTOM Ha POSIIE, CHCTEMATHYECKOTO
My3bIKanbHOTO 06pa3zosaHua He nomy4ui. Ilpuexas s ITaproxk,
nucan nechu ons Xonberr I'pexo, Ba MoHTaHa, J>KOHHH
Xonupeii. B 1960-63 rogax pabotan akkoMnaHUaTOpOM SAUT
ITnag, a B 1965 rony - Mupeii Matbe. Ero necHu ucnonHsmm
Taxxke Huxons Kpyasunb u @paHcyasa Apau.

Ocobyro usBecrHocTh Jleit nprHoGpen kak aBTOp My3bi-
xu K ¢punsMam (cebime 30), KOTOPYIO OH HanKcall, B 4aCTHO-
CTH, IOYTH X0 BceM KapTuHaM Knona Jlenyma. BeceMupHblii
ycrex H cliaBy MPHHECITH eMy MY3bIKA M NECHH X 3HAMEHHTO-
My dunemy Jlenyma “MyxuuHa u xeHmuda” (1966), koto-
pbie OH HAlHCaJl BMECTE C AKTEPOM-KACKalepoOM U MO3TOM-

TexcToBHKoM Ilbepom Bapy. B%QQ&W% I]E&&Uan c

IOPYTMMM: PeXHCCEPAMM, B TOM YHCIIe aHTTIMACKUMHU H aMepH-
KaHCKHMH.

B 1970 rony B CIIIA 6blna cHATa HalllyMeBILas MEJIOJ-
pama “ Ucropusa mobBu” (“Love Story”) ¢ ero My3nIkoi, 3a
Kxoropyio oH B 1971 rogy nonyuun npemuio “Ockap” 1 Mex-
IyHapozHbii npu3 “3onoToii rmobyc”. Kpome ocHoBHOIM 3ar-
NaBHOM TeMBI M3 3TOTO QHNbMa, CTABILEH NONMYIAPHLIM IIIs-
repoM (“Where Do I Begin”), B HeMm 3Byuarna euie ofHa npe-
KpacHas MeJous oy HazpauueM “Snow Frolic”, Bcnencreue
cBOeH M3BICKAHHOCTH LIIArEPOM He CTaBias.

Mysuika @.Jles yacTo MCMONHAETCA UHCTPYMEHTAJMC-
TaMH COBPEMEHHOTO JDKa3a, a TaKxke JoburenaMu Gocca-
HOBBI.

Hacon Kenoep, ypoxenen Kanzac Cutu (poauncs 18
mapTa 1927 roaa), usyuan myseiky B O6epiuHcKoM KoDIe)-
xe, rae B 1951 rogy momyunn 3paHune 6akanaspa HCKYCCTB, &
3aTeM B KonymbuiickoM yHHBepCcUTETE - HOKTOpa (duioco-
duu ( 1953). B TeueHne nocnenyioLyx 9 €T OH coOBEpLIEH-
CTBOBAJI CBOE MACTEPCTBO - APaHXXHPOBAJ MbECHI, IHPHKH-
POBaJI TeATPaNbHLIMH OPKECTPaMH, MHCAT OaNIETHYIO MYy3bl-
KY A WOYy-NpeAcTaBlIeHHH.

Ero nepsoiii miozukn “Cemeiinoe peno” (1962) He Obun
yAa4HbIM, HO B ToM e roay [Dx. Kenmep nawen cebe nocro-
AHHOTO COTPYHHHKA B nHue nosta ®pena O66a, BMecTe ¢
KOTODBIM B fanbHeHILEeM COYMHSAN MY3BIKY Kak Ui 6ponseii-
CKHX NMOCTaHOBOK, TaK Y NMONYJIAPHbIE IIArepnl 1usg bapba-
po1 Crpatizenn, Congu CtroapT ¥ Tak zanee. Hx Mrosuxi
“@nopa” (1965) umen HoBONBEHO cKpOMHBIH ycmex (87 crek-
TakneH), HO HacToAlMM TpuyMdom cramn “Kabape” (1966
ron, 1166 npencrasnenuii, Harpana “ToHH” Kak Jyullemy
MIo3UKIy roja) u “3op6a” (1968 ron) no pomany H.Kasans-
akuca “I'pex 3op6a”.

B 1972 rony “Kabape” 6but0 ycremHo 3KpaHH3HpOBa-
Ho pexuccepoM bBo6om @occom (mpemus “Ockap”) ¢ yuac-
TreMm Jlai3pl MuHHeH B rmaBHOH posH, Ais koTopoi Ken-
AOP MOTOM MHCAJI CIIELHAJbHBIE IOy W MIO3UKIIBI - Ha Tele-
Bunennn (“ Jlakiza muwercs uepes 37, 1972 rox, Harpana
“OMMu”) 1 B Teatpe (“eticteue”, 1977 rox, 233 npeacras-
nexusn). Ilomumo storo Kenmep B 70-e romel BEIMyCTHI Ha
Bpoppee eme Heckonbko MIO3HKIOB - “70 meBymex” (1970),
“Uuxaro” (1975), vo ¢ lonnmsynom xoHTakToB 60NbIle HE
HMeJ1, 32 MCKITIoYeHneM paboThi (BMecTe ¢ D660M) Hag My3bi-
KaybHbIM dumsMom “Huro-Hopk, Hero-Hopx” (1977, pexuc-
cep MapTun Ckopcese), cHoBa ¢ Jlaii30ii, koTOpEI# ABUICH
cBo¢o6pasHbIM KHHEMaTOTrpahuUecKHM IOCBALLEHHEM HCKYC-
CTBY CTAPOr0 MIO3HKIIA.

ABTOPBI TEKCTOB MECeH.

Crmusen Conoxaiim ABNAETCS B IEPBYIO 04Yepeb KOMIIO-
3UTOPOM (TaK OH (HIYPHPYET B CNPABOYHHMKE AMEpHKaHC-
KOro o0LIecTBa KOMITO3HTOPOB, aBTOPOB H H3jaTenek), HO B
HameM cOOpHKKE OH MpeACTABNIEH, B YACTHOCTH, KaK TMbpeT-
THCT U aBTOP TEKCTOB MeceH, MOCKOJIbKY HMEHHO ¢ 9TOr0 Ha-
uHHalachk ero Kapoepa Ha Bpozagee u B TommiByze, npnyem
€ro JOCTHXEHHA B 00JIACTH MO33HH 3HAYUTEILHO BBIILIE, YeM
y MHoOrux ero xomier. OH poauics :}hﬁo'—ﬁopxe 22 maprta
1930 roza. Ero oren I'ep6ept 6611 M3BeCTHBIM abpHKaHTOM
TOTOBOTO MJAThA, @ MaTh - XYHOKHHKOM-MOJENLEPOM. B 4
roza CtuB Hayay noa6GUpaTh MEOANH Ha POsiie U KOMIIO3H-
Top Aapon Konnenn Torja nmpeackasal, 4yTo y Hero 6oib-
woii Tamant. CeMUIeTHHI NUAHKUCT yKe Opan ypoku Mmy3bl-
KH, HO 4€pe3 ABa rofia POAMTENH Pa3BeMCh H MaTh BMECTE C
HUM nepeexana B JoiincrayH (wrar IlencunsBanns).

Tam CTHB N03HAKOMHJICA C A3BHUM APYIOM CEMbH, XHB-
ILUM IO COCEACTBY, H3BECTHBIM aBTOPOM TeKCTOB rneceH Oc-
KxapoM XsmMMepCcTaliHOM, KOTOpPhIH CTajn €ero HaCTABHHKOM.



“S1 Torma yuunca B KBakepcko# wkone Jxopmx-ckya”, ro-
popun CoHzaxaiM, “v COUMHWI UTA LUKOMBI MIo3uka “Kna-
Hycs Jlxopmkem”, Ho Ockap ckazam: “Huyero xyxe 1 B Xu3-
Hu He Bunen”. U o 06bsacHu, moyemy. B ToT aeHb A MHOrOE
y3HaJ 06 MCKYCCTBE COUUHATE MECHIO: KaK MO CTPYKTYPe Cle-
JNIaTh €€ NMOXOXKEH Ha ONHOAKTHYIO MbECY, KAk BaXHO, 4TOObI
oHa Obina NpocToit, KaKOe 3HAUEHHE HMEET KaXJ0€ CIOBO H
KaKyIo POllb HIPAaeT CoNepKaHue, YMEHHE BbICKa3aThk TO, YTO
Tbl CAM XOQ4Ye€llib, @ He KTO-HUOYAb Apyro#”.

IMoctynus B Bunsamc-xomnemk 8 Maccauyserce, CoHp-
xaiimM npociyman Kypc My3sikH y npodeccopa Po6epta Bap-
POy ¥, OKOHYHB KOJUIEIXK C OTIIMYHEM, OH NOMYYH CTHIEH-
oo (mpeMuio XaTYMHCOHA) AJIA 3aHATHI Y KOMMO3UTOpa-
aBanrapaucta Munrona Ba66ura 8 Hero-Hopxe. Yepes nsa
rofia oH yexan B ['OJIMBYX, Ti€ BMECTE C APYrMMHU aBTOPaAMH
y4acTBOBaJI B IOATOTOBKE cLieHapHes (1953-54), a noTom Bep-
nyncs 8 Hoio-Hopx, rae nosnakomucs c Jleonapaom Beph-
craifHom M cran paboTaTe HaJ TEKCTAMM neceH K “Becrcaiin-
CKOH UCTOPUM”, KOTOPbIE ¥ MPUHECIH EMY MPU3HAHME, KOraa
3TOT PEAIMCTHYECKUI MIO3HMKI “HOBOH BOJIHbI” yBHAEN CBET
pamnsbt B 1957 rony.

IToxa Bpozngeit y3nan CoHaxaiiMa TONBKO KaK aBTopa
MeceH, HO M Ha CeyIoLIUi pa3 eMy NMPHUIIIOCh OTPaHHYHTE-
4 COUHHEHHEM TEKCTOB U1 MIO3MKIIa KoMno3uTopa [xiona
Craiina “Ixuncu” (1959), rae rnaBHY0 poib LbIFAaHKH MC-
nonusna Srens Mepman. Ognaxo, B 1962 rogy oH Hanucan U
MY3BIKY, H TEKCT IJ1 My3bIKanbHOU xoMenuu “3abaBHaiil ciny-
yaii no mopore Ha @opyM” u3 xu3Hu JpesHero Puma (mo
neece T.I1naBTa), koTopas ¢ ycnexom npouna 964 pasa.

IToce HeCKONBKUX HEYAAUHBIX MIOSHKIIOB 2-if MOJNIOBU-
Hbl 60-x CoHpxaiiM BMecTe C nporocepoM-pexxuccepom I'a-
posnboM ITpuHCOM o312 ¥ TOCTABUI NOJAPAL TPH BETHKO-
JIeNHBbIX MY3bIKAJIbHBIX CTEKTaKNIA Ha Bponsee - 310 “Kom-
nauus” ( 1971), “@omnuc” (1972) u “Manenbkas HoYHas
My3bika” ( 1973, no motusam ¢unbma Unrmapa Beprmana
“Ynbi6xu neTHel HOYK™), KaXKABIH U3 KOTOPBIX MOJTYYHII NPH3
“ToHu” 3a Nyyiumii cueHWHecKHi MIO3UKI roaa, a “Send In
the Clowns” u3 mocnenHero 6biia TaxxKe Ha3paHa JyyLieil nec-
Heli roaa (Harpana “I'pamMu™) u cTana XuTom.

Xopouio 6bIi NPHUHATE U CAERYION{KE IPOU3BENCHMUA
ConnxaiiMa - 310 “Tuxookeanckue ysepTiopsl” (1976) u “Ila-
puxmaxep Tomn” (1979, narpana “Tonu”), B KOTOPBIX OH
MBITANCA COXPAHUTDL KJIACCHYECKHE TPAIULMH MIO3UKIIA, HC-
TOpUA KOTOPOTO HAayallach MHOTO JIeT Ha3al ¢ MOABJIEHHA
“IInaByuero Teatpa” Jxepoma KepHa. IloMumMo 3xpaHH3a-
uun “Becrcadimckoit uctopun” (1961) n “Dopyma” (1966),
Conaxaiim Hamucal TONBKO OAHY KHHONApTUTYDPY AN roj-
nuBynckoro mr3ukna “Crasucku” (1974). OH aBnsercs npe-
3UACHTOM I'UlbJuK ApamaTypros Heio-Mopka

Mys3biky CoHnxaiiMa nopoi KpUTHKYIOT 32 HEKOTOPYIO
CII0XHOCTb, HO OH THILET O CETORHALIHEM JHE, ero MMECHH W
BOKaJIbHBI, H ApAMATHYHBI. B HbI0-HOPKCKHX TeaTpaX Ha npo-
CIIYLUMBAHHHW BOKaJIMCTOB BCETAA MPOCAT UCMONHUThL KaKylo-
HuOy b nechio CoHaxatima, 3To yiKe CTaio paBUIoM. BepH-
cTaiiH Ha3BaJ ero BblAaoulelica GUIypoi aMepuKaHCKOro My-
3bIKaJIbHOTO TeaTpa: “B Haille BpeMs HHKTO, KDOME HEro He
cAenan Tak MHOTo, 4ToObl 3acTaBUTh cepaue bpoases 6UThb-
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€ C MpexKHed cumo™,

Anen Jlnceit Tepuep pomuncs B Huro-Mopxe 31 asrycra
1918 rona B ceMbe COCTOATENbHBIX PORMTENICH, MOMYYHI 06-
pasoBaHue B nydwnx yHuBepcuterax CIIA (Tapeapn) u
Anrnuy (XoMnuup), 3aKoHYWI My3bIKanbHYIo wxomny Ixy-
nbapAa. OH ABIAETCE OZHUM M3 ABYX Y4aCTHHKOB 3HAMEHH-
Toro ayata JlepHep u Jloy, KOTOpOMY MpHHAMIEKHUT 7 clie-
HHYECKHX MY3bIKaIbHBIX MbeC U 2 KHHOMIO3uKIA. JIuTepaTyp-
Hble onkIThl JlepHepa no ero Bcrpeuu ¢ @peneprkoM Jloy
OTpaHUYHBAJINCH CLIEHAPUSIMU pafuonepenay. OHK NO3HAKO-
Mutich B 1942 roxy U UX peryaspHoe COTPYIHHUYECTBO Npo-
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Jomxkanocs BrnoTh K0 1974 rona. IlepsbiM KpyNHBIM yCiTe-
XOM HX COBMeCTHOH paboTel Obin MIo3uki “Bpuranyn”
(1947), Ho nelicTBUTENBHO BhICIIEH TOYKOM UX TBOPYECKOIH
Kapbepsl crana “Mos npekpacnas negu” (1956), Biocnen-
CTBHM KpaHHu3upoBaHHas (1964, pexuccep Ixopmx Kero-
KOp). '

Kak nubpertuct u asTop TekcToB neceH A.Jx.JIep-
Hep MHOTAa COTPYAHNYAI C APYrUMHM KoMnosuTopami. Eie
B 1948 rony Bmecte ¢ Kyprom Baiinem oH Hanucalt MIO3UKI
“JIio60Bs Kk xu3nu”, ¢ BeproHom JIatinom B 1951 roay pa-
6oTran Hax necHAmMM k dunbmy ©pena Acrepa “Koponesc-
Kas cBanb6a” (pexuccep Ctanmm J{oHeH), mocie KoToporo
ocrancs ux 3seprpuH “Too Late Now”. CHopa c JIaiiHoM B
1965 rony oHHM co3nany BeIZAMOLWIKACT MIOZHKIT “B scHbIN
JieHb MOXHO YBHUIETh BEYHOCTh”, MO3Xe 3KPaHU3UPOBAH-
Hbiit (1970, pexxuccep B.Munnemnu), u ¢ Auape [Ipeperom
- “Koxc” (1969). Kpome Toro, JlepHep Takke Hamucan clie-
HapHit [UIA BEMKONENHOTO MY3bIKaTbHOro punbma MuH-
Hemnu “Amepuxaner B ITapwxe” (1951) ¢ menmopusamu
Jxc.T'epmieuna, a 8 1976 rony - mubperTo mis Mo3HKIa
JI.bepHcraiina “AseHio ITencunbBanus, 16007,

A Jlx Jlepuep ymep B Huto-Vlopke 14 nions 1986 rona.
B 1978 rony Tam Bbiluza ero aBTobnorpaduyeckas KHura
nop HazBaHHeM “VYiuua, Ha KOTopoii 5 XuBy”.

306apo A. Cuaiidep pomwica 8 Heio-Hopxke 22 dpespa-
ns 1919 ropa. ObpazoBanue nonyyun B imxone JpoutTa
Knunrona u Hbio-iHOpKCKOM rOPOACKOM KOJUIEMXE, 3aTeM
3aKOHYMN My3blkanbHylo wikony kymeapma. B 1939-61
rofiax paboran nMaHUCTOM M neBLioM B Maiiamu, nocie crain
npodeccHoHanbHbIM aBTOpoM neced (1961-71). Huorpa
CHaliaep GurypupoBan B KayecTBe M03Ta, COYMHAS NMPHUST-
HbI€ JINPHYECKHE TEKCThl K MY3bIKE TAKMX KOMIO3UTODOB,
xax bepr Kemndept u Huno Pota, ero camble u3BecTHbIE
necuu - “Spanish Eyes”, “Strangers In The Night”,
“Remember When” u “A Time For Us”, * uHorga cam nu-
cay My3biky Ha ctuxu Yapne3a Cunrarona u Jlappu Keio-
3MKa.

Xsn J{s6ud ponuncs 8 Heto-Hopke 25 mas 1921 roza,
3TO M3BECTHBIH aBTOp TeKcTOB neceH I'enpu MaHCHHH U
Bepra bakapaka, Muagmnii 6pat Takke H3BECTHOIO 03TA
Maxa Ji3Buna (p. 1912). O6pasosanue nony4yun Kax xyp-
HaJUCT, 3aKkoH4HB Hbro-Hopkckuii ynusepcurer. Ero nep-
Bbli YAa4HbIi TupHYecKkuii TekcT OTHOCHTCA K 1949 roxy, a
B 1957 rogy Masupn noznakomuncsa ¢ b.bakapakom u 6na-
rofiaps COTPYAHNYECTBY C HUM B TeueHHe 60-X BLIABUHYIICA
B [IepBLIe Pl Hauboee nonyNIpHbIX aBTOpoB. EMy npH-
Hajiexart Takue XuTol, kak “Blue On Blue” (1963), “A
House Is Not A Home” (1964), “What The World Needs
Now Is Love” u “What’s New, Pussycat?” (1965), “Alfie”
(1966), “I’ll Never Fall In Love Again” (1968) u ero camasn
3uamennTas necus “Raindrops Keep Fallin’ On My Head”
u3 unbma “Byy Kaceupyn u Canpenc Knn” (“Butch Cassidy
And Sundance Kid”, 1969), nonyuusuias Harpany Axane-
MUH kuHoHuckyccTBa 3a 1970 roa. Kpome Toro, oH cosgan
kunomiosuki “Ilorepannslit ropusont” (“Lost Horizont”,
1972) v Hanucan 3arnaBHyo necHio kK GuabMy “Oxnaxoma,
Kak oHa ecth” (“Oklahoma Crude”, 1973) ¢ my3sixoii
I".Mancunu.

B 1968 rogy Xan J{aBun ony6auKosa CBOK aBTOGH-
orpaduuecKyio KHUry nox Hazeauuem “What The World
Needs Now”. B 70-x oH nucan necHu st kuuo, TB u Teat-
PanbHOH CleHbl, OB MPOAIOCEPOM BBIMYCKA MIACTHHOK
MOMYIAPHBIX APTUCTOB, a ¢ 1980 roxa - npesunenToM Ame-
PHMKaHCKOro 061ecTBa KOMIIO3UTOPOB, 2BTOPOB U M3aTe-
neH.

IToaT-TrexcroBux Kapn Cuzmen, OH e KOMIIO3MTOD,



6oJbIue H3BECTEH MO 3TUM HMEHEM, XOTA HHOIAA HCTIOJIb30~
BaJI pat niceBNOHMMOB. OH pomuincs B Bpyiune (Heio-Hopk)
24 centaOps 1909 roxa u noxy4ns IopuanYecKoe ob6pazopa-
HHE B MECTHOM YHUBEPCHTETE. 3aTeM HEKOTOPOE BpeMs pa-
6ortan B I'onnuByne, yYyacTBys B CO3LAHHH NMAPTHTYD JJIA
¢dunemor crynuu “Yophep Bpasepc”.

B uncno ero Hanbosee NOMyJAPHLIX NECeH Kak KOMIO-
suTopa BxoasT - “Ballerina” (“xut” Hat “Kunr” Koyna) u
“Civilization” (1947), “Careless Hands” n “Crazy She Calls
Me” (1949). B nanbHeifmem CurMeH nucan THPHYECKHE TeK-
CThl K My3bIKe CaMbIX Pa3HLIX aBTOPOB (BKJIIOYas eBponeiic-
KHX), CPEIH ero MHOTOYMCIIEHHBIX XUTOB - “My Heart Cries
For You” (1950), “It’s All In The Game” (1951), “Ebb Tide”
(1953), “Answer Me, My Love” n “Arrivederci, Roma” (1954,
u3 punsma “Cemb xonmos Puma”), “Till” (1957), “A Day In
The Life Of A Fool” (1958, u3 ¢punsma “Uepnpiii Opdeii”) n
“The World We Knew” (1967, xut ®panxa CuHaTpsl)

OpHoli U3 MOCNEeRHMX yaauHeix pabor CurmeHa Gbuia
3aryiaBHas necHd K Gunemy “HMcropus mob6su” (1970) na my-
3bIKY (paHuy3ckoro kommnosutopa ®pancuca Jlesa, koTopas
BKITIOYEHA B Hall COOPHHK.

®Dped 66, TMOPETTHCT U ABTOP TEKCTOB MECEH, POIMIICA
8 Huro-Mopxke 8 anpens 1932 roxa. Yuunca 8 Heio-Hopkc-
koM xomnemke 1 Konymbuiickom ynusepcutere. Cpoii nep-
BbIiH MO3THYEeCKMIi onbIT MpHOOpes, paboTas Ha Bponsee Han
Pa3NHYHBIMH PEBIO ¢ KoMno3uTopamu Ilonom KnafiHom u
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Hopmanom Maptunom B 1960-651(3&9] EMAQQ% ﬁh&h-

Hepa no TBopuecTBY D06 Hawen cebe B muue Ixona Kenme-
Pa, ¢ KOTOpLIM Mo3HaKoMuICH B 1962 roxy M BMeCTe ¢ HUM
COYMHHII HECKOJIbKO 6poaBeHcKHX My3bIKAJIBHBIX MbEC H PAL,
MOMYJNAPHBIX TECEH.

Hix nepBbiii coBMecTHbIH MIo3uKN “@opa” (1965) Obin
HanMCaH CrenuanbHo AN Aebiora Jlaksel Munnemmn Ha
Bpoxsee u umen ymepeHHsiii ycnex (87 npexcrasnenuii), 3aTo
cnenymomas ux pabora “Kabape” (1966) B nocTaHOBKe Teat-
panbpHOro pexuccepa U npomocepa aponsaa [punca npo-
M3BEJIa TaM HacTOAIMi Gypop 1 nosaHee 6bi1a yCNeEIHO K-
panu3HpoBaHa B lonmByzae.

B panphetimem 366 ¢ KennepoM co3pany MIO3MKIIbE
“3op6a” (1968) n “Uuxaro” (1975), a nna JI.Munsen -Te-
neBusnoHHoe woy “Jlak3a numercs uepes 6yksy 3” (1972) u
My3bIKaIbHYIO nbecy “Heiictaue” (1977). B ToM Xe rooy Ha
crymun “Merpo-Tongsun-Meiiep” Obll CHAT NpPEKPACHbIA
My3bIkanbHell punbm 206a n Kemnepa “Heio-Hopk, Helo-
HMopx” (croBa ¢ yuactuem JIaii3k1) a MX 3araBHas NeCHs CTa-
Jia BEIMKHM XHTOM U B 1978 rony nonyuuna Harpany “I'pam-
MHK”. 310 Gbina 6onbiuas yaaya I'omnusyaa kovua 70-x, no-
Ka3zaBluas, 4TO MCTOPHA AMEPHKAHCKOTO KWHOMIO3HKIIA, BO3-
MOXHO, BBILLIJI2 HA HOBBLI/ BUTOK CIIMPAJIH CBOEI'O PAa3BHTHS.
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Benkue HCnoJHUTEIH

Bunr Kpoctu. Cnoso “crooner” (uHave “nesen”) BOLL-
110 B 00MX0J mONy/ISpHOH My3bikH eite B 30-e rozsi, xoraa
nepen MUKpopoHoOM (BHayase Merad)OHOM) Ha CLIEHE NOSABHII-
sl OPKECTPOBBIH BOKANHMCT Kak HEOOXOXUMBIH MPUBJICKATEb-
Hblif aTpuOyT Mmoboro TaHueBanbHoro 6ur 63HAa. Takux
“KpyHEpOB” ObLIM COTHM, MACTEDOB CPEM HHX - EAHHHLBI,
HO MPHM3HAHHBIM YEMMHOHOM 3TOrO XAHPA NMOYTH MOJIBEKA
ocraBancs Bunr Kpocu, Berepan acTpasibl H KHHO, CaMbiil
3HaMEHHThI} apTHCT AaMEPUKAHCKOTO LIoY-613Heca.

Ilerb oH Hayan Gnaromapsa mkasy. PoguBmucek 2 Mas
1904 ropa xax I'appu JIwmmic (“Bunr” - npo3ssuile), MoJo-
no# Kpocbu nposen 0HOCTh B WTaTe BalMHITOH Ha anb-
HeM CeBepo-3anaze crpaHbl. PeliuB cTaTh IOPHCTOM , OH H3Y-
YaJI IPaBoO B MECTHOM YHHBEDCUTETE, HO YBIIEKCH MY3BIKOH U
OpraHH30BaJl TPyNNy, B KOTOPOH MeJl ¥ Urpaj Ha YAAPHbIX.
C neii on nonan B Jloc-Anmxenec, rae B 1927 rony npucoe-
IuamIcs K opkectpy IMons YVatitmena u paGoran y Hero Tpu
roja B cocTase BokajibHoro Tpuo “Rhythm Boys”.

Bo BpeMs cheMox dumbma “Kopone miaza” (“King Of
Jazz”, 1930) ¢ yuacthem 3toro opxectpa Kpocbu nosHaxo-
MuJica ¢ IonmMByZOM U € TEX OP €ro Kaphepa AeNach Mex-
Zly My3bIKOH H KMHO. BCEro oH cHAJCsA NOTOM B 65 KapTHHaX,
nonyyus npemuio “Ockap” 3a punaem “Going My Way”,
1944), B XOTOpPBIX YaCTO MeJI O XOAY PONH, a ¢ 1945 roxa oH
- rnaBa coOCcTBEHHOH KUHODHPMBI.

- Hauunas ¢ Tpuo “Rhythm Boys”, koTopoe Toraa cuu-
Tanoch “ xoT-mxa3osbiM”, BUHr KpocOu nocToaHHO coxpa-
HAJI CBOM CBA3M C [DKA30M M MONB30BAJICH HEM3MEHHBIM YBa-
KEHUEM CPelH DKasMeHOB. MOXHO Ha3BaTh ACCATKH UMEH
H3BECTHLIX MY3bIKaHTOB IXa3d, C KOTOPIMUA B TO WIH MHOE
BpeMa OH OOBIYHO COTPYAHHMYAN Ha CLEHE W B CTYAUSAX 3anu-
cH - 3To Buxc Balinep6ex (1928), 6parba dopcen (1929), Aok
SmmanrroH ( 1932), Jlyuc Apmcrponr, [kek Turapae, mamm
Konnon, bumm Mai#i, Bannu Bpermen, Bkiouas QUKCHIEH-
AOBBI OpKecTp ero muanuero 6pata Boba Kpocbu.

Ho B ocHoBHOM BuHT GbLT, KOHEYHO, BEIHAIOLIENACH THY-
HOCTBIO MOM-MY3LIKH, NaTPHAPXOM CPEAM AMEPHUKAHCKHX
“lIaHCOHbE” , IPHMEPOM MOAPAXKaAHUs IS MHOIHMX MEBLIOB, B
4acTHOCTH, kymupoM @panka Cunarpsl. Ero markuii, Ten-
nblii GApUTOH OBbLT 3HAKOM KaXXAOMY aMepHKaHLY, KTO CITy-
1N PagHo, IHKyK-60KChl, UMen naTe(oH UK CMOTPE/ KHHO.
On 3anucan Gonee 2600 neceH, MMeN MHOXECTBO “XUTOB”,
“30JI0TBIX DMCKOB” W ABA “IIATHHOBHIX”, a BCEFO B MHpE
6b110 MpozaHo okono 300 MUILTHOHOB ero muacTaHok. Ero
sanuch nechu Mpeunra Bepmuna “White Christmas”, cnenan-

Hag 29 mas 1942 roza, HMeNnach MPaKTHYECKH B KAXIAOM AOME,
re BcTpeyanu PoxxectBo, a ee 06mmii Tpax cocraBun 25
MHJUTHOHOB 3K3EMIUIAPOB - COrNIACHO KHUre pekopnos I'uu-
Hecca, 3To Obina caMas Gonbiras npoxaxa mobo# oxHol
KOrxa-nubo BLIMYIEHHOH IrPaM3anycH BCeX BPEMEH.

Kasanocs, He ObJIO HUM OXHOTO LUIATEpPa, KOTOPLIHA He
noGeiBan 6b1 B penepryape Bunra. Ero xapsepa crana xpo-
HHUKOH nonynapHoi My3biku. KpocOu cam sBnaics aBTOpOM
PAZa TIECEH, @ €ro MOCTOAHHBIM MY3bIKaJIbHBIM AHPEKTOPOM
Ha upme “Decca”, rae o 3anucan 125 ans6omoB, gonroe
BpeM# Obisl 3HAMEHATHIH KOMNO3UTOP BukTOp SAHr.

B 1953 rony eeimna ero asrobuorpadus “Call Me
Lucky” (“Ha3siBaiiTe MeHs cyacTnuBuukoM™). Kpocbu Gbin
IBaXCIBI XeHaT (Ha kMHoakTpHcax Jukcu JIn u Katu I'panr)
M uMen 4-x ChIHOBEH, U3 KOTOpbIX onuH (I'>pH) mourel no ero
cTomnam.

Kpowme My3bixu BaHr oueHs o6 nomazeii (Goin B co-
CTOAHHMH AEPXaTh CBOIO KOHIOIWHIO) ¥ ronbd. OH u ymep nipa-
MO Ha TI0Ji€ JUIA rofib(ha OT BHE3ANHOT'O CEPAEYHOrO NMPHCTY-
na 14 oxrabps 1977 ropa nmox Manpunom, npuexas NOBH-
IOaTh CBOMX Jipy3ei B MicnaHuio, nocie Toro kak 1 2- | 4 cen-
Ta6pa 3anucan B JIoHgoHe cBOM mocnenHui anb6om
“Seasons”.

“OH OblN OTLOM MOEH Kapbepbl, KYMUPOM MOEH I0HOC-
TH, OPYroM Moeii 3penocTi. OH oCcTaBHII 3UAIOILYIO Gpels B
Halllei MY3bIKe U B XKU3HH KaXXAOro, KTO 06K ero. A mo-
6unu ero moyTH Bee”,- ckazan ®@pank CuHatpa.

3a 50 ner B 3anucax Bunra Kpocbn MOXHO 3aMeTHTB
CMEHBI CTHNEH, MY3BIKaIbHBIX XaHPOB, KONOCCANbHbIE NEpe-
MEHbI B TeXHUKe 3anucyu. OH onuueTsopan cobok Lenyio My-
3bikanbHylo 3noxy. Hama dupma “Menoaua” B npouuioM
nsaxnel (1979 u 1985) Beinyckana ero “ruraHThl” pasHbIX
JIET, M MBI ElIE YCIENH YBUAETh €ro Ha Telie3KpaHe BMECTe ¢
CLIHOM B CaMOM IOCIIEHEM KOHLEpTe, cHAToM B Hopserun
JUNS TENeBUIEHUA.

®pen Actep. ©penepux AycTepnul (HacTOALIES UM

'Acrepa) poaunca 10 man 1899 rona B Omaxe (wurat Hebpa-
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cka). Ero oteu, Toprosey NMHBOM, XHIJI OMEHb CKPOMHO, HO
MaTh MeuTala CAENaTh CBOMX JeTel “3Be3faMu’” woy-6usHe-
ca. Korna ®@peny MCnonHUIOCh YeTHIPE ¢ NOJIOBHHOM roja, a
ero cecTpe AleNH WeCTh JIET, MHCCHC AYCTEDIIHL NIOBe3JIa MX



B Hplo-Mopxk ms 06yuenus Tanuawm. Eit kazanocs, uto acT-
pazja CyIuT feTaM xopouee 6ynyiiee. Yepes Tpu rona ®pexn
1 Anenb ObUIM y)Ke ONIBITHBIMH MacTepaMi YeYETKH, BBICTY-
naBLIMMK BO MHOTHX TeaTpax CTpaHbl MO MMEHEM ACTEpOB.

Co BpeMeHeM Iy3T YTPATHII CBOE JETCKOE OYapoBaHHe.
NpHrJaIlaTh HX CTAJIM BCE PEXE, 2 JUPEKTOP OJHOrO TeaTpa
Tak 00BbACHUI IPHYMHY CBOETO OTKa3a B KOHTpakTe: “Y ne-
BOYKH Kak 6yATO €CTh TaJIaHT, HO MaJIbYHK COBEPLIEHHO be3-
HJapen”. Toraa MaTh OTHaja JeTeH B WUKONY JUIA MONYYeHUs
obiero o6pazoBaHus U anbHelLero o6y4eHUs TaHLaM.

3uakomcTBo ®pena Actepa ¢ [xopmxeM I'eplIBHHbIM
MPHUBENIO K BO3POXKAEHHIO Ay3Ta 6para u cecTphl, AeOIOT KO-
Toporo cocrosicsa Ha Bpoagee B 1917 ronmy. Ilocnenyromue
rOZIBl YCTIELUHOM AeATENbHOCTH 06ecneuHIIi MM TIaBHbIE PO
B pAZe My4LIMX My3blKaJIbHbIX KoMenuii Bpoases, Bkioyas
takue, kak “Lady Be Good” (“JIenu, OyabTe mobpei”, 1924)
1 “Funny Face” (“3abaBHas Mopramka”, 1927) ¢ My3bikoii
Iepusuna. IysT @pena u Anen, CyecTBOBABLIHMN NMOYTH
30 ner, pacnaics, ML KOIIA CECTPA BhINUIA 3aMyX B 1932
rony.

Jns yyacTHa B NOCTaHOBKE OYepeAHOro Hpoaserckoro
mio3ukiia Koyna Iloprepa “The Gay Divorcee” (“Becensiit
paseon”) ®@peny NpUILIOCH MOABICKHBATL HOBYIO MapTHED-
wy. DTOT CMEKTaKJIb AOJTO He CXOAHJI CO CLIeHbI ¥ oDecneuns
®@peny B KOHILE KoHUOB npurnawenue B Fomnmusya. Ero ge-
610T B KMHO cocTosuics B 1933 rony B punsme “Dancing Lady”
(“Tanuyrowas negu”).

CTaB OXHMM H3 HEMHOTHX BLIJAIOIHXCA HCIIONMHUTENCH
“crena” (vedetk), @pen Actep HOBET ITOT YHCTO aMEPHKaH-
CKHi TaHel 0 NpefenbHOro coBepuieHcTea. Ero ocoboii 3ac-
Nyroil ABJISETCA TAKIKE BBEAEHHE B UEYETKY JIeMEHTOB Oab-
HOW TEXHHKH, YTO MPHIANO eif CBoeo6pa3sHy0 YTOHYEHHOCTb.

Ilepen kaxkno# HOBOW KOHLEPTHON NporpaMMoil Wmu
chemkamu punpMa @pen Actep peneTHpoBa 0COOEHHO Tia-
TeNbHO, exenHeBHO no 8 yacos. Cpeau napTHepw Actepa
Oy yyiHe apTHeTKH oumuByza - Puta Xeityopr, Jxy-
nu Fapneng, Jlecnu Kapon, Onpu Xen6epH, Cup, Yepuce u,
KOHEYHO Xe, BenukonenHas J{uHmKep Pomxepc. Bmecte ¢
Heit oH CHaca B 10 hunsMax, oHa 6biia NOCTOSHHOM U eNUH-
cTBeHHOM napTHepiueii Actepa ¢ 1933 no 1939 rogsr. Cpeau
9THX puneMoB 6bu1 1 3HaMeHuThIA “Iunuuap” (“Top Hat”,
1935). ITocnenHee COBMECTHOE BLICTYIIEHHE NPOCIaBIEHHO-
ro xyata Jxunmkep 1 @pex cocrosnock B 1949 rony B une-
me “ Cemeiicteo Bapinu Ha Bponsee” (“The Barkleys Of
Broadway™).

Kaxk nepen ®pen Actep 0653aH CBOHM YCNIEXOM TaKUM
KoMmmnosuTopaM, kak I'epueuH, IToprep, Bepnun u KepH, kax-
[bi U3 KOTOPBIX HANMCAN MY3bIKY 1711 OGHOTO MJIH HECKOJIb-
kux 13 30 My3bIKaJIbHBIX QUIALMOB C y4acTHEM 3TOTO BbIIAI0-
merocs apTucrta. B ucropun I'onnusyna Acrep - caMmblii no-
NyJAspHbIA HCIONMHUTENDb MeceH U TaHueB. KoMmosuTope! no-
NyJIAPHbIX MEeCeHOK, MOMOo6KB AcTepa, NPOCTHIIH eMy cabblit
roJyioc, U ¢ TeX IOp eMy ropasfo Yallle, YeM APYTUM, Bbinaja-
J1a 4eCTh NEPBbIM HCTIONHATL HX HOBbIE TPOU3BEneHHUA. B aTOM
OTHOWIEHNWW Bnepeau Actepa 6but Tombko Bunr Kpocobu. B
1946 rony Actep ocTaBu 6BIIO CLIEHY, HO He NPOLIIO U ABYX
neT, Kak 6e3nense eMy Hackyuuno. OH BO30OHOBHI apTHCTH-
YECKYIO HEATENBHOCTh M MPOXOJDKHI CHHMAThCAd B KHHO. B
1949 rony ®pen Actep ObLI yAOCTOEH ClELIHANLHOM TPEMUH
“Ockap” 32 BKJIaJl B KWHOMCKYCCTEO.
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OJTHOM MHTEPBBIO OH OMHAKIBI CKa3ak: "1 HAKOTIA

He TaHLEBAJ pagy AeHer M ciassl. S Bceraa TaHLEBaN Tak,
KaK MHe HpaBuioch”. Bo Bcex cBOMX aBMXKEHHAX AcCTep Bce-
r/ia Ka3ajcs JIErKUM, Kak caM Bo3ayx. OH uMen abcomoTHO
HHAUBHAYANbHBIH CTHUIIb, Y €70 HE MOT 3aHMCTBOBAThH HU OJIMH
OpYyroil TAHLOBIIHK.

Ocenbio 1958 roma Acrtep BhICTyNuI B Tenenepenaue
“Beuep ¢ @penom ActepoM”. BonbLioii ycrnex nepegayu npu-
BEJI K €€ MOBTOPEHHIO, 2 3aTEM K LIEJIOH CepHH 4aCOBLIX MpPO-
rpamm B 1959 u 1960 ronax, 3asoesasmnx Actepy 9 (!) Tene-
BH3MOHHBIX MpeMuii “OMMU” 1 P TOYETHBIX Harpa 3a “nyy-
111yI0 MOCTAHOBKY H JIy4iliee HCIIOJHEHHE POtk apTHcToM™. C
1959 rona o MHOT 2 CHUMAJICA B KMHO YK€ Kak ApaMaThyec-
KHH aKTep M 3Ta CTOPOHa ero AapoBaHHs 0COOEHHO APKO pac-
Kpbinach B dunemax “Ha nocnemnem oepery” (1959), “An s
nogHebecse” ( 1974), “Cupeneroe Takcu” (1977).

VHuKanpHbIH TaHLIOP-4YeueTouHHK (“tap dancer”), omuH U3
CaMbIX M3BECTHBIX B MUDe aMepHKaHLeB Ppen AcTep CKOHUA-
ca 22 viond 1987 rona Ha 88 romy xu3HH, HO (PHIIBMBI C yYacTH-
€M 3TOro “BoNLeOHUKA CLEHBI", “UenoBeKa ¢ 30JI0THIMH HOTd-
MH” (KaK Ha3bIBaJIH €ro XYPHAIHCThI) MPOMODKAIOT KUTh Ha
3KpaHax Mupa. 3puTenH oboxamu Acrepa, a ero “roBopslHe
TMOMIOIBELI" JTMXO OTOMBAKOT 4EHETKY HAa KMHOIKpaHE U M0 Cel
nexb. Eme B 1959 rogy 6bu1i ony0IMKOBaHbI €ro MeMyaph! 101
HaspanueM “Steps In Time” (“IIIaru Bo Bpemenn™).

Jexynu lapnenn (Hactoauiee uMsa PpaHcuc Itens [amm),
BbIZIAIOILAACA aKTPHCA U MEBULIA MUPA KHHO M 0Yy-613Heca,
ponunacs 10 uions 1922 rona B I'paun Panuace (wrat Mus-
HeCOoTa) B CEMbE MOTOMCTBEHHBIX aKTEPOB H C 3-X JIET CO CBO-
MMH CeCTpaMH BBICTYNala B Pa3HYHbIX BOAEBHIIbHBIX TEAT-
pax. B 1934 rony ee oTKpbLI Ul KHHO aBTOP MECEH H NPOII0-
cep crymuu “M-I'-M” Aptyp @pun, a rnasa “M-I'-M” Jlyuc
B. Meiiep 3akni04HII ¢ Heil KOHTpaKT Haxe 6e3 npegBapuTeNb-
HbiX Npob. Ve B 1936 ropy ona cHanace B dunsme “Every
Sunday” BMecTe ¢ HauuHarouel J{uHoi [lyp6un, HO nepBbli
3aMETHBIii ycIieX eil NpHHECHIO yYacTHe B KHHOPEBIO DJleaHo-
pui ITaysnn “The Broadway Melody Of 1938” ¢ necheit “You
Made Me Love You”,

BcemupHyio usectHocth Jokynu apnenn nonyuuna
TocnIe BEIXO/A Ha 9KpaHbl B 1939 roay MysbikalbHOMN CKa3KH
“The Wizard Of Oz” 1 B ToM e roay oHa Obia yI0OCTOEHA




npemun “Ockap”. 3aTeM NOCAEIOBAIN CEPHH 00 aMEPUKAHC-
KoM cemelicTBe Xapau, rie OHA Mrpaia, fena U TaHleBala
BMECTE CO CBOMM poBecHHKOM Muxxu Pynu, u Bckope crana
NIpU3HAHHOH “3Be3OH” KMHO U 3CTPajBL.

B 40-e romel naptHepamu Jxynu Iapiaenn B punbmax
“M-I'-M” yacto 6siBanu ®pen Actep u [xun Kemwin, 3to
ObLI IEpHOL PacLBETa €€ TaNlaHTa Garofaps y4acTHIO B pse
YHa4HBIX MY3bIKANbHBIX MMOCTAHOBOK CTYAMH, KyAa B 1942
rofy npuiuen paboraTs OyayLMit MacTep COBPEMEHHOTO KH-
HOMIO3HKINI, pexuccep BuHcente Munnennu. B 1944 rony
Jxynu cHanack B ero xaptuse “Meet Me In St.Louis”, onn
MoXeHUIMCs (3T0 6611 ee BTOpOi Opak), a B 1946 roay y Hux
poaunacs noub Jlaiiza, BriocnencTBHK TOXeE “3Be3pa’ Iomnu-
ByZA.

B 1949 rony B pe3ynbTaTe HEPBHOrO NEPEYTOMIICHUSA
Jokyzu Tapness yuuia U3 KHHO M HECKOJILKO JIET YCTEIWHO
BBICTYNAJIA C KOHLIEPTaMu Kax neeuua B Huio-Hopxe u JTon-
JoHe. bonbiioi ycnex B KOHUEPTHOMH AEATENbHOCTH BIOXHO-
BWJI ee Ha GJiecTsiLee HCNONHEHHE TJIABHOH POJIH B KHHOMIO-
3ukne “A Star Is Born” (“3Be3na ponunacs”, 1954) crymun
“Yopuep Bpaszepc” ¢ necueii-xutom “The Man That Got
Away”, oiHaKQ 3aTeM OHa BHOBb BEPHYJACh Ha CLIEHY TeaT-
poB u kabape (Bknouas TpuyM@anbHoe BoicTynnenue B Kap-
Hern Xoiure 23 anpens 1961 rona). IloznHee eii yaaBanuch
TaKXKe U Cepbe3HbIe APAMATH4ECKHE POJIH B KHHO, HanpHMep,
B ¢punbme “HropaGeprekuii npouecc” (1961), rie ona cHuMa-
fach MO CNELHANbHOMY NPUrNaLieHHIo pexuccepa CTaHmm
Kpamepa. 2ToT GuIbM 1LEN H B HallleM TIPOKATe.

XKuznennsiii myTs Jxynu Fapnenn u ero GuHaN CTpaH-
HbIM 06pa30M HalOMHHAIOT Cyb0Y APYruX 3HAMEHHTBIX Te-
BHL| HALIETO BeKa - TAKKMX, Kak Brumm Xonumeii u aut Iuag.
HzmarsiBaromuii TeMn paboTbl, aJIKOT 0Nk, HAPKOTHKH, Gec-
KOHEYHble KOHLEPTHbIE TYpHE, BOCTOPXKEHHbIE JIHLIA 3DUTE-
Jiei, HepBHBIE CPBIBDI, CHy4aliHbie Opaku, NCHXHATPUYECKHE
KIIMHHKH HeH36€XHO BelM K Tparuyeckoii passaske. JHkyau
Tapnenn yuuta u3 xu3uu 22 viona 1969 roxa B JIoHnoHe oT
Yype3sMepHO# 03kl CHOTBOPHOTro. Kopoyepa xaHpOBLIX ne-
CEH, B KOTODBIX OHA paccka3biBajla O PajfiocTAX H nevansx,
TaK 3HAKOMBIX M OJIM3KMX KAXKAOMY, ONAPEHHAA NPOHUKHO-
BEHHBIM TOJIOCOM M NPHBIEKATEIbHBIMH CLIEHHYECKHMH Ma-
HepaMH, OHa 3a CBOIO ONTOJETHIOO Kapbepy MOKOpHIIa cep-
Iua MuUIHOHOB miofei. CUMBONIMYHO, YTO €€ NMOCIeNHMIHA
duneM, cHATHI B Benmukobpuranuu B 1963 roay, Hasbisancs
“s1 morna 651 nponomkath ners” (“I Could Go On Singing”).
ITocne Hee ocTanuCh DECATKM JOJTOUTPAIOLIMX NMJIACTHHOK,
3anmUCaHHBIX eio Ha gpupmax “Capitol”, “Decca” u “MGM”

I

OnuH 13 Benmuaiuyx moyMeHoB XX Beka, akTep U me-
Bell, TAHUOP, xopeorpad u pexuccep daxun (FOmxun I1ar-
puk) Keswma poguncsa 23 asrycra 1912 roga B Ilutrcbypre
(wrat IleHcHnbBaHMA). B feTcTBe OH MONYYWJ TaHLEBAb-
Hoe 06pa3oBaHHMe, a 3aTeM, OYAydYM CTYIEHTOM, BBICTYNAN B
PasNHYHLIX JIOOUTENbCKUX TPYNNAX H BOAEBHIIAX BMECTE CO
csouM 6parom @penom. ITocne oxonuanus Intrcbypreko-
ro ynusepcutera B 1933 rogy oH OTKpPBUI YAaCTHYIO LUKOJNY,
rne paboTan yuuTenem TaHLEB, Ho K 1938 rony nepebpaica B
Heio-Mopx ¥ Z0BONBHO CKOPO CYMEJI TaM IOKA3aTh CBOIO HEO-
6bIuaiiHyI0 OAPEHHOCTD.

BOOGIEWOOGIE.RU
Kennu Hauan BeICTynaTh Ha clieHax GpozBelickux Teat-

poB U cTan “3se3noii” Bpoxsea yxe B 1940 roay, xorna uc-
TMIOJIHUJ FIaBHYIO POJIb B MIo3Hkne Pomkepca u Xapra “Ipy-
wok Jhxon™ (“Pal Joey”), seimepxasinm 270 npeacrasite-
HMH. 31eCh OH Hrpai, Mejl ¥ TAHUEBAN, ¥ 3TOT YCIeX OTKPhLI
emy nopory B I'onnusyn, kyaa Benu Bee nyty ¢ Bponses.

Briepsbie poJib B KHHO €MY Jajl SHaMEHHUThIH pexxuccep U
xopeorpad Bacbu Bepxnu, koraa ox cHuMan B 1942 rony csoi
ouepenHoii Mro3ukn “For Me And My Gal” ¢ yuactrem {xy-
ou Taprenn. 3ateM nmocneRoBas Leabli pAX KHHOMOCTAHO-
BOK C TAHLIEBAJIbHBIMA HOMEPAMH, TIE MOXHO ObiJI0 YBHAETH
Kesum Bo BceM 6necke (nHora Bmecre ¢ ®penom Acrepom u
Honanenom O’KonHopowm). Beero o cHsacs 6onee uem B 30
Takux ¢unbmax. Cpeay HUX CAMBIMH YAaYHLIMH Obinu
“Anchors Aweigh” (1945), “The Pirate” (1948), “On the
Town” (1949), “An American In Paris” (1951) u, 8 ocoben-
HocTh, “Singing In The Rain” (1952). B 3Tom ucTHHHOM me-
IEBpe MY3bIKANbHOTO KMHOXaHpa OH He TOJILKO TaHIEBa,
HO ABJIAJICA M PEXHCCEPOM-Xopeorpadom coBMecTHO co CToH-
nu J{loHeHOM. '

TanuesansHbi€ cUEHb! ¢ yuacTHeM Kemm o6b1uHo npen-
CTaBJIsANM 0601 HE OTAENBHbIE BCTABHbIE HOMEDPA, 2 ABIAIHCH
OPraHHYECKOH YacThio Beero AekicTeus. B 1951 romy o no-
Jy4un Harpajy AKazeMHH KHHOMCKYCCTBA “32 BKNAJX B KH-
HOHMCKYCCTBO W YCOBEPIIEHCTBOBAHHE KYJIbTYphI TaHUa”. OH
00BEAHHUI COBPEMEHHBIN PUTMUYECKHH TaHell C IBHXEHU-
MM KJ1accuyecxoro 6anera B popmax aTiernsMa. Byayyu sHa-
yajie TANaHTAMBbLIM HOBATOPOM, C TOXAMH OH MIPEBPATHIICA B
obpasel i BCEX TAHLOPOB KaK XXHBOE BOIUIOLEHHE COBPE-
MEHHOT'O TAHLIEBAJIHOTO CTHIIA.

C cepeannbl 50-x [DxuH Kemnu cran 3aHMMaThCs B OC-
HOBHOM pexHccypoid. ITocnenuuii GUIBM C ero yyacTreM Kak
TaHuopa “ Les Girls” 6bin cHaT B 1957 roay, a camoii Beliaro-

Aletica ero paboToii xak- pexuccepa NO3AHEe SBUIICS KHHO-
miosuxn “Xesno, Jomnu!” (1968). KpoMe Toro, ¢ koHua 50-x
Ken HHOra BRICTYNAI TaKXKe W KaK XapaKTePHbIH KHHO-
aKkTep, MCMONHHUB APaMaTUYeckHe PONH B pane pHiILMOB, B
YacTHOCTH, Mbl BUAENH ero B kKapTuHe “IloxHews Oyprio”
(1960) pexuccepa Crannu Kpamepa, xoTopas mia 4 B Ha-
1IEM MPOKATe. '

B 1976 rony Jxun Kennu co3nan 2-10 CepuI0 KPacouHO-
ro puapMa-koiunaxa nonx obmwum Hazsauuem “That’s
Entertainment” ( ¢ My3sixanbHeIM odopmnenrem Henbscona
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Puanna), nocesieHHoro ueropuu cryauu “M-I'-M”, aB 1980
rofy elle pas CHAJICA KaK aKkTep B punbme-miosukiie “Kcana-
Aay”. O TBopuectse Kennu cymecTsyeT o61UHpHas IUTEPaTy-
pa, 3TO CTaThH M OTAENbHbIE KHIUIH, @ €0 HETPOMKHIA, MpH-
ATHBIA TOJIOC 3aMeyaTieH Ha MHOXecTBe “sound tracks” ¢ mec-
HAMMY U3 MONYJNAPHBIX GHUIBMOB C €0 YYaCTHEM, BOLIEIIIHX
B 30n0T0H oua I'omnmsyna. Txun Kennn ymep 2 espana
1996 roza

@panx Cunampa. Mup 1oy-613Heca Halllero Beka, Kyaa
OTHOCHMTCA M JDKa3, 3HAET HEMAJIO BENIMKUX UMEH 3HaMEHM-
ThIX APTHCTOB, NOHbIHE pa00TAIOWIMX H XKHBYLIHX, CPEIH KO-
TOPBIX 6€3YCIOBHBIM CTapeHIUMHOMH céiiyac no npasy cyuTa-
erca @panx Cunatpa. [Ipasza, ero nyTh'B OCHOBHOM He Gbint
Kapbepoii [HKA30BOTr0 HCTIONHUTEISA, HO KAUECTBO ero YeKaH-
HO# (pasupoBKH, OUT K OpaiiB Bceraa oTIMYaNUCh Oe3omu-
60uHbIM KA30BbIM YYBCTBOM ¥ HEN3MEHHO NMPHBIEKAIH BHHU-
MaHHe IKa3MEeHOB, OTHOCAIMXCA K HEMY C OTPOMHbBIM yBa-
JKEHHEM.

Byaymuii BceMIDHO M3BECTHBII MeBell H KHHOAKTEP
®pancuc Anbbepr CuHaTpa nossuncs Ha cBeT 12 nexabps
1915 ropa B HeGonboM ropoaxe Xo6oken (wTat Heto-Dxep-
CH) B CEMbE UTANBAHCKHX mepeceneHues. Ero orey 6bpin 60x-
CEpOM H OH MeyTal 06eCneunTh CBOEMY ChIHY Kaphepy Bpaua
win uHxeHepa. Ho omuaxmel B 30-x ropax @psHK yBHIEN
$unbLM ¢ ydacTHeM TOrha yxe mnonynspHoro nesua bunra
Kpocbu u mpuuien K BbIBOAY, YTO OH M CaM MOXET TaK e
neTh. OH pewiun nonpo6oBaTh CTaTh NEBLOM HIIH aKTEPOM.

K cBoeii nonynapHOCTH OH, ONHAKO, MPOABUIAJICH BECh-
ma MeieHHo. CHauana CuHaTpa Boo6iue paboTan cnopTHs-
HBIM PENOPTEPOM B MECTHO# ra3eTe, HECKONBLKO a3 y4acTByA
B MOOUTENbCKHX KOHKYpcax meBuoB. C 1937 rona oH Hayan
BBICTYNIaTb Ha 3CTPAJE U MO PaAHO C BOKAJIbHO-HHCTPYMEH-
TansHbiM kBapTeTom “Hoboken Four”. Ho nuius yepes nsa
rofia €ro Aena MOLLUIH Ha naj, korjna MpaHKa NpUriacui Ha
paboty conucroMm B cBoii opkectp Gnecrsaumii Tpy6ay 'appu
Hoxelimc, ¢ xoTopeiM oH 3anucan 30 mens 1939 roxa ceowo
TIEPBYIO B XKU3HH IUIaCTHHKY (Ha pupme “Victor™).

Cnenyromuii mar BBepX Mo JeCTHHLE Yonexa OH chenan
B Hagane 1940 rozna, cTaB BOKAIHCTOM OJHOTO H3 CaMbIX nep-
BOKJIACCHBIX OWr G3HAOB 3MOXM CBHHI2, KOTOPBIM PYKOBO-
I BeiRatomuiica nmuaep-rpombonuct Tommu Jopeu. Cunat-
pa pacugen ¢ Jlopcu, OH He pa3 NOAYEPKHBAJ, YHTO HMEHHO

BOOGIEWOOGIE.RU

urpa ToMMH MOMOrfa eMy Pa3BHTE YYBCTBO OPA3UPOBKH, Jibl-
XaTeNbHbIE AKLEHTh] H XYI0XeCTBeHHbIH BKyc. DPIHK caMm Bee-
IJia CTPEMHJICA K COBEPLIEHCTBY M yNOpHO paboTan Hax CBO-
um BokanoM. K cenrabpio 1942 rona, 3anucas ¢ [Jopcy oko-
10 80 necen Ha nnacTHHKH, CHHATpa NoYyBCcTBOBAN cebd 10-
CTATOYHO YBEPEHHO, YTOObI MYyCTHTLCA B:CBOGOAHbIH MONeT.

Hauvanuchk ero conbHbie BLICTYIUIEHHS B TeaTpax, KIy-
6ax, Ha pazno, 2 caMoe TIIaBHOE - paboTa B CTYMHSAX 3aMHCH
¢dupmbl “Columbia”, ¢ koTopo# Op3IHK 3aKITFOYHIT KOHTPAKT
u B nepuop ¢ 1943 no 1952 roawi 3anmucan tam scero 285 ne-

‘ceH (B 1993 rony Bbiten Habop u3 12 KOMNaKT-AHCKOB € 3TH-
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Mu necHaMu). C 0coObIM IHTY3HA3MOM TOTAA €ro MpHHUMa-
Jla MOJIOAEXKb, Aasluas emy nposBuile “T'onoc”, H HEKOTO-
pbi€ ero UIArepbl CTAHOBUIKCh CEHCALIHOHHBIMH GecTcerue-
pamu. B Te roapl OH caM HanKCal pAJ NECeH B COABTOPCTBE C
APYTUMH KOMMO3HTOPaMH. !

Vixe ¢ 1941 ropa CuHaTpa CHUMAaeTCs TaKXKe H B KHHO, @
BOIUIOLLEHHE APaMaTH4eckoro obpasa MpoCTOro coijaTta B
dunsme “Orcrona B BeyHocts” (“From Here To Eternity”, pe-
xuccep @pen [unneman) no pomany JHx.JxoHca npuHecno
emy npemuio “Ockap” B 1953 rony. Takum o6pasom, Kk 50-m
ronam ®psnk CuHatpa caenaics GUrypoi ¢ MexayHapoa-
HOM u3BecTHOCTBIO. Beero oH cHamcs B 55 dunbmax, npuuem
HEKOTOPLIE U3 HUX ObITH SBHO aHTHPACHCTCKHMH (MeX Iy npo-
4HM, OOHHM M3 €r0 XOPOIUMX JApy3ei JOJIrHe roApl Obin He-
rpuTaHckuil apTHet CaMmmu asuc mnamumuii).

Ot nepBoro Gpaxka y Hero ecTh foub Haucu (poaunace 8
uioHs 1940 rona), BIOCHEACTBHH TaKXKe W3BECTHAA NMEBHLA
MOM-MY3bIKH, U CbIH ®poHK muamxmui (ponunca 10 aHBaps
1944 ropa), u3 xoToporo oTerl NpoboBain caenaTh OPKECTPO-
soro neeua. Cam CuHaTpa He pa3 OTMeYall, Kak BaXKHO [UId
BOKaJIKcTa NpoiTH 06yueHue ¢ 6onnamu. “Eciu 661 MHE npu-
LLJTOCh HA4aTh BCE C CAMOTO Haualna, g nocrapascg 6ol nony-
4YUTb paboTy ¢ KaKUM-HHOYAb OPKECTPOM”, TOBOPHI OH OJI-
Haxabl. “S 61 nes u nen Ges KoHUA, W60 HeT NMy4lLIero yuu-
TeJIA Ha CBETE, 4eM TBOM coOcTBeHHbIH onbiT. M ecnu Obl nu-
Jiep nan MHe 40 neced 3a Beuep, A nonpocu 6e1 60”

Cpou Hauboee H3BeCTHBIE XUThl CHHATpA 3aNHCHIBAJ C
TaKMMH 3HAMEHHTBIMHU 63HI-Tunepamu, kak Henbcon Puman,
Bunm Moii, Fopnon Ixenkunc, Ksuncu JIKoHE, y HETo eCTh
JAae MIACTHHKH, 3a[THCAHHbIE MO AKKOMIAHEMEHT OPKECT-
pos Kaynra Baiicu u ioxa Dmuminrtona! Bce cBoM 3anucH
®psHK fenaet 00bIYHO BEYEPOM M NPH 3TOM pa3pellaeT NpH-
CYTCTBOBAThb Ha cTyauu nybnuke. Ho oHa moinkHa coCTOATh
JIeHCTBUTENILHO U3 MIoOUTENel, TaK Kak OH MOXET CHENaTh U -
Io 20 nonsiTOK, NpeXIe YeM J00beTCA KeIaeMoro pe3yiibTa-
Ta. Ero uMumKy cBOHCTBEHHA HEOOBIKHOBEHHAS 3HEPTHA, Ye-
cromobue, CCHTHMEHTAIbHOCTD, CHIIA K YeCTHOCTh. OH ABNS-
ercs Kak Obl ONHLETBOPEHHEM “aMEpHKaHCKOrO XapakTepa”
B MHHHATIOpE.

HecmoTtps Ha cBo# Bo3pacT, CHHaTpa MOET U C Kax-
AbiM rofoM Bce ayuuie. Byayuu abcomoTHbiM npodeccro-
HAJIOM ¥ 3HATOKOM BCEX CLIEHHYECKHMX HIOAHCOB, OH JeNaeT
NIPEBOCXOJHbIE LIOY KaK BMecTe ¢ DIuroi @uUTLmKepa], Tak
u ¢ Jlakizoi MuHHemH, X0TH Yalle npeanoyuraer paboratsb
camocTosaTenbHo. Ceronts ®paHK ABIAETCH KUBOH Tpaau-
Lueil, co3mareneM BEJIMKOJIENMHOro CTHIS MeHUs, OCHOBaH-
HOro Ha Jmxas3se.




Jopuc Ipii (Kannenmbxod), oaHa U3 MONYIApHEHMINX
neBuL H kuHoakTpuc Ioymusyaa 50-60-x, ponunacs 3 anpe-
a5 1924 ropa B IllunuuaHaTy (wraT Ora#io). Hayana BicTy-
NaTh Ha cleHe.c 12 et KaK TaHLOBIIMLA, HO IOBPEIMIa HOTY
B pesynbTaTe aBTOKaTacTpodsl (MammHy cOun noesn) u e
MPHINIOCE NEpeMeHUTD MIaHbl. B 15 ner ona yxe nmena nmo

MECTHOMY PafHo, & €€ NePBbiif aHrAXEMEHT C OPKECTPOM CO-
crosuica B ki1y6e BapHu Panna, xoTopbli mpHHAmIexan sTo-
My GaHO-mMaepy.

Hmenno bapHu npeanoxun Jopuc CMEHUTE aMHIHIO
* (“S Bemp TOKE GbU1 Pannanopr”,- CKka3an OH) 1O HA3BAHHMIO
onHoi necHH u3 ee peneptyapa “Day After Day”, u nogatum
MMEHEM OHa CTaja H3BECTHA MIOTOM BCEMY MUDY. Clenyromum
MecToM ee paboTsl ObL mxas-opkecTp Bob6a Kpocbu (Mnan-
wero 6para Bunra), a B aerycre 1940 rona xak npodeccro-
HalbHag NEBHLA OHA YXE MPHCOEAMHUIACH K 3HAMEHUTOMY
6ur 63uny Jleca BpayHna.

Bcexope Hopwuc Ja# Beiliina 3aMyx 3a TPOMOOHKCTA Dnia
kopnena u B despaiie 1942 rona y Hee ponuics chiH Teppw,
TI0CJIE Yero oHa napy Jer He paborana. Onnaxo, nozgnee Jlec
BpayH yroBOpHIJI ee BEDHYTLCA B OpKecTp, H B 1945 roay ona
chenana ¢ HUM LieNbii pAf yAa4HBIX 3aNUCeH, CPeay KOTOPBIX
6bin ee Benuuadmmit xut “Sentimental Journey” (“3onoToii
mick”). Ho B mexabpe 1946 roza Jlec Bpayn pacnycrtui cBoii
63un. Dro npousouwio Ha racrponsax B Fonnusyne u Hopuc
Jsit ocTanace TaM,

OHa ye HMeNa HMS ¥ H3BECTHOCTh KaK MEBHLA Bemy-
IHUX IDKA30BBIX OPKECTPOB M, MPOHAS MPOCHYIIHBAHHE ¥
Jxiona Craiina u Cammu Kana, monyuuna npemioxeHue
cHUMaTbCcA B KHHO. Pexxuccep Maiixn Kepruu npoeen yaau-
Hyl0 kuHONpoOy u nepBbiM ¢uibmoM dopuc Hai¥ cran
“Romance Of The High Seas ” (1948) ¢ my3bixoii Craiina u
Kana. B Teuenne nocnenyrouux 20 ner oHa cHANAch Bcero B 39
dunbMax, NpeHMyLECTBEHHO MY3bIKANbHbBIX, H B KOHLE 50-X
ABNIANACh Y)Ke ONHOH M3 CaMbiX BBLICOKOOMIAaYMBAEMBIX
“3pesn” Fomnusyna. ITepsoe MecToO B CTiMCKe NEPBOH KECATKH
xkuHO3Be3x 32 1960 u 1962 roawl, a Taxxke 3-e mecto B 1961
rony oxasanuch uMeHHo 3a Jopuc M3ii, a B 1956-57 romax
oHa OblTa HazBaHa Jy4lleii NONYIAPHON NeBHLECH B aHKeTe
xypHana “New Musical Express”. Eme B 1951 roy ona Bbiim-
J7la 3aMyX 3a cBoero areHta Maptu Menuepa, GbiBIIero uH-
xeHepa. 3o 6bin ee 3-if Opak, xoTopklii npomonkanca 17 ner,
BILIOTh IO CMEPTH MYXa,
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Jopuc JI3ii - eAMHCTBEHHAA U3 U3BECTHBIX AMEPUKAHC-

KHX MEBHL TOrO BPEMEHH, KOTOpAs CHENIANa 3aTeM BeIHKO~
JIENHYIO Kapbepy B KHHO. BONBIIMHCTBO APYrHX MEBML| CO-
PEBHOBAMKCH B 103€, H3LICKAHHOCTH, APAMATH3ME, YyBCTBEH-
HoOCTH, a Jlopuc [[3i moxopsana my6IuKy HauBHOM 6e3MaTex-
HOCTBIO, TAKOH OHa OCTanack U Ha KHHO9KpaHe. Kax mucan
onuH xpuTuk: “T'epouns Jopuc [aii - 370 BCerna THNHYHAS
NPeNCTaBHTENLHALA MHJUIHOHOB TaKHX Xe, KaK OHa, IeBY-
miek. OHa NOZMHHA. 3TO HE CBEPXKPACOTKA, a TaKas AeByL-
Ka, Ha KOTOPOii XOTeN Obl XEHUTHCA KAXABIA napeHs. OHa
66112 61 BepHOI, MOHUMaIONEH U MPUBIEKATENLHON CrIyT-
HULell Xu3Hu, el MoXHO Gbino 61 OBEPHTHCH B MOGOM no-
JIOXEHHH. JTO Beeraa yibibaiomasncsa, aKTUBHASA |, TaK CKa-
3aTh, “ Bce yMelolias” aMepruKaHCKad AeBylKa”,

B cBoux dunsmax Jopuc J3ii cHuManacs BMecTe ¢ Ta-
KMMH BHAHBIMH aKTepamu, kak Kepk Hyrnac, Ixelimc Ker-
HH, Pok Xancon, Jxetimc Ctioapt, Knapxk I'eii6n u .. (B
IBYX KapTHHaX ec napTHepoM Obur PoHambp Peliran, Gyay-
wuii npesugent CIIIA). Haubonbumnii ycnex npuiuen K Hei
TOcCiIe BbIXOAa Ha 3KpaHb! KPUMHHANLHOM ApaMbl Anbdpena
Xuukoxa “The Man Who Knew Too Much” (1956), a necusa
“Que Sera, Sera” u3 aToro QunLMa crana camMbiM 3HaAMEHH-
THIM €€ LIATEPOM.

Kpome “soundtracks” uz MHOXeCTBa HHIBEMOB ¢ €€ yua-
crueM, B 50 u 60-e roxs Jopuc [5# npomomkana Takxe 3a-
NHUCLIBATh COGCTBEHHBIE aNb6OMBI NOMYMAPHBIX MeceH (Mc-
KIoYHTENbHO Ha pupme “Columbia”) B conpoBoxaeHuu op-
kxectpos I'appu Ixeiimca, ®panka Komcroka, ITona Bec-
ToHa, DpaHka [leBona u naxe B Ay3Te ¢ IDKA30BBIM MAAHKUC-
Tom AHppe IIpereHoM. Ona xuBer B Berepnu Xwuic, ee cuin
Teppu - npomocep pasnuuHbix pok-rpynm. B 1975 roxy 6bu1u
ony6nukoBausi ee MeMyapsb! “Doris Day: Her Own Story”.

Mbspunun Moupo. Hopma Dxux Znacronmee HMA) po-
nunace | uiona 1926 roxa B Jloc-Aumkenece noa pamunuei

-MopTeHcoH (Tak 3BajH 4YeNoBeKa, 32 KOTOPLIM MaTh Obina
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3aMYXEM B MOMEHT €€ POXIEHMS), B IIKOJIE €€ 3HANM Kak
Hopwmy Beiikep (MaTh 3anucana ee TaM Ha GaMUINIO CBOETO
NepBoro Myxa), M nuiib B 1946 roay nossunacs Mapunus
MoHpo, NpoxuBINag KO KOHLA CBOMX IHEH ¢ 3THM mpumy-
MaHHbIM UMeHeM. I10 ee cOGCTBEHHBIM CTOBAaM, HACTOAIUM
otuiom ee 6611 Cronnu Jkuddopa, KOMMHUBOSKED €O CTY UM
“RKO”, rne pabotana mats. OnHaxo, Hopma KUK HHKOT-



Jia He 3HaNa CBOEro OTLA U B MeyTax BCErja XOTelna, YToOb!
oH 6buI MoXoX Ha kuHoakTepa Kinapka I'efi6ia.

JetcTBO AeBOYKH npouuio 6e3 ceMbH, C YY>KHMH JIHOb-
MH ¥ B niputotax. Ee pannee 3amyxectBo B |6 ner okaszanoch
HeyNaYHBIM U HeLoNroBeYHsiM. Bo Bpems paboThl Ha 3aBojie
IO W3rOTOBJIEHHIO GOENPHNACOB B BOECHHBIE TOMbI OHA CIIy-
yaiiHo cTana ($hoTOMOMENBIO, TAK KaK OOUH TOJUTMBYACKMH
¢oTorpad cHUMaJN TaM AEBYLIEK ANA obiioxek pAna XypHa-
JIOB B LIEJISX NMOAHATHA MOPAJILHOTO M MATPHOTHYECKOT 0 AyXa
connar B apmMuu, Ee 3amMeTniii areHThI KMHOCTYIHH, 1 B 1946
rony MapuiivH NoAnucaia JoroBop co 3HaMeHHToH pupMo#

“XX pex - Dokc”, rjie BHAYAIE ei Npeanarany BeCbMa CKpoM-
HbI€ POJIH.

C 1948 roga cTanu nosBNATLCA GUNBMBI C €€ y9acTHEM,
(noxa ene aNU3OAMUECKUM. B YacTHOCTH, MbI BUTIENM €€ B Kap-
TuHe “ Bee o Ese” (“All About Eve”, 1950, pexuccep [xo-
3eh MaHkueBuu), meaieil TakxKe B HallleM NPOKaTe, IAe OHa
(axTHUeCKH ChIrpaa caMy cebs B mape ¢ BhIAIOWeHca aKT-
pucoii Berr Jlspuc. Ha Hee 06paTuiM BHUMaHHE KHHOKPUTH-
KH, ¥ B 1952 rony Mapuiins Obina oTMedeHa Kak HOBadg MO-
NOAAs aKTpuca, mojamas Oonblure Hanexabl. 3aTeM BONCH
TOJUIMBYACKMX MAarHATOB OHa OBICTPO MpEeBpaTHIACh B 3Ta-
noH GenoKypo#i KpacaBHLbl 9KpaHa, ee ycnex Obly cTpe-MHu-
TENEH W CEHCALMOHEH, U 32 KopoTKmii cpok (1950-53) Mo-
punuH Monpo cHsnace B 11 dunbmax.

Ona u panbiie npoGoBana neTs, HO UCTOPHA TIACHT, YTO
BIepBbIe Ha 9KpaHe MapunuH 3anena B 1953 rony B punsme
“Gentelmen Prefer Blondes” (“ZIeHTIbMEHbI MPEANOYHTA~
1oT 6moHIuHOK”, pexuccep Xayapa Xokc). B manbHeiuem
OHa 4Yallle BCEr0 CHUMaIach B My3biKaJlbHbIX QHALMaX, (Mpe-
HMYIIECTBEHHO KOMEIUAX, U3 HUX CAMO# M3BECTHOI B HallleH
cTpaHe cTaja KapTHHa “B mkaze Tonbko AeBymku” unu “He-
KoTopkle mobaAT noropsayee” (“Some Like It Hot”,1959, pe-
xuccep bumm Yaiinzaep), rae oHa MCHONHANA NONYJSAPHbBIE
necHu 20-x rofioB, KOTOPLIE Glrarozaps eif moNy4uIH BTopoe
POXIEHHE.

MoxHO yTBEPXHAaTh, 4TO BCe 50-e rofibl B aMEpHKaH-
KoM KuHemaTorpade npouuu nox 3HakoM Moapunnn Mok-
po. Eii noapaxanu B npauecke, noxoxake, Masepax. ITo cpas-
HEHHIO CO BCEMH APYTMMH OHa TOTAA MOJIb30BaNaCh MPOCTO
cymaciueniei nonyaspHOCTHEO U 110 CYTH ABJIAACh heTuieM
T'onnusyna. Tak poxuncs Mup MoHpo, OIOHAKHKA C rony-
6bIMH rlTa3aMu ¥ BENUKOJIENHOH QUrypoii, CeKCyanbHOro CHM-
BOJIA 3MOXH, ¥ B TO e BpeMs OXHOM U3 CaMbIX TPArM4yeKux
duryp “dabpuxu rpes”. 6o B xu3iu Mapunun 6bina co-
BCEM HEMOX0Xa Ha TEX MKEHLIHH, PONH KOTOPBIX OHA Mrpaja
Ha skpaHe. OHa 6buTa yMHOI U, HECMOTDS Ha MAcCy MOKITOH-
HHKOB , 04eHb ofMHOKOH. OHa Gbinia HeobbiualiHo TpeGopa-
TeJbHOM K cebe ¥ HUKOTAa He NMPUCTYNaNa K CheMKE, €CITH He
4yBCTBOBaJIa ce64 K Heif roToBoif. OHa 3acTaBiANa NepecHu-
MaTb HeyAaBIIMECH KaJphl MO NATb, N0 AECATH Pa3.

ITo cBoemy TBOpUeckoMy noTeHLuany Mapunus Monpo
6bU1a HaTYpO# ABHO He3aYPANHON, 006IamaBILel CILHBIM, He3a-
BHUCHMBIM XapaKTepOM, HO €ii He yAanock CAENATh B HCKYCCT-
BE KMHO TOTO, YTO OHa XoTeJja. El ObLIH MO mieuy U cepbes-
HbIE DOIH, KaK, HallPUMEp, B OJHOM H3 €€ ITOCIEAHUX bHIb-
moB “HenpuxasHHble” pexuccepa JHkona Xeiocrona (“The
Misfits”, 1961), rae oHa Urpana BMECTe CO CBOHM KYMHDPOM
nercra Knnapkowm I'eii6mom u nokasana auanasoH CBOMX apa-
'MaTHYECKHUX BO3MOXHOCTEH.
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Mbapunun MoHpo HEKOrza He mpucyxaam “Ockapa”,

Jia)ke He BbIOBUTaJIH HA HETO, HO BCE XK€ OHa TPHXXIbI MOJIyYH-
na “3onoroii rnobyc” - Mpu3, NPUCYXKAaeMblii HHOCTPaHHBI-
MH XKypHanucTamu B loyutneyne. Ha cobcTBeHHOM npuMmepe
OHa [0KA3ajia, YEro MOXET HOOHTHCA NEeBYOHKA U3 Oemnoi
ceMbH, cTaBiuas cHMBOJIOM AMepuku. “JIo6oBk u pabora -
3TO [IBE EQMHCTBEHHbIE CTOSLIME BEIUH B XH3HK”,- TOBOPMIIA
oHa.- “OHH JOJDKHB! AOTONHATE APYr APYra, MOTOMY 4YTO
pabora fomkHa 6bITs CBOEOOPA3HBIM POABICHHEM JHOOBH .

Moapunus Monpo He ctaino 5 aBrycra 1962 roma. C tex
MOP O €€ XKH3HU K CMEPTH ObUIH HanMCaHbl IeCATKH cTaTel K
KHHT, HO ee MOMHAT W CEerofHA Kak 00pa3 Toii 3Be3[Ibl, CBET OT
KoTopol NMpOAOIDKAET HATH K HAM W3 MPOLNIOTO, HAOMH-
Hasg O BeYHOW XEHCTBEHHOCTH. YTO JKe KacaeTrcs ee MeHus,
Tak BeOb Mbl JIIOOUM ee He TONBKO 3a 3TO.

Bapbapa Cmpaiizend, KAHOZKTPHUCA U NIEBULIA, POAUIIACH
24 anpena 1942 roza B GenHol ceMbe HBIO-HOPKCKOTrO paiio-
Ha Bpyknun. Korna e ucnonuunocs 15 mecsues, ymep ore,
a ee MaTh, MOJIYrPaMOTHas BYJIbrapHas JKEHIUHHA, BOCIIUTEI-
BaJia o4b Tak, KaK el moackassipana dhaHTasus.

Ewe pebenkom Bap6apa ysiekanach neHuem, oHa ciy-
IaNia Mo PajaMo BLICTYMJIEHHS H3BECTHBIX NMEBHIL] U IOBTOPA-
7la 332 HUMH AONYJIApHbIE NeCHH. B 6 JieT oHa pewmna, yTo
caMa CTaHeT MeBHlieH, a B 7 BIIepBELIe BLICTYNHUIIA Ha KOHLIED-
Te B wukone Erasmus Hall, rae osa yuunace.

ITocne oxoHuaHus wxonbl B 16 ner Bap6apa nauana
CaMoCTOATeNbHYIO XH3Hb. Eff npuxoaunocs 3apabaTbisaTh
MBITEEM NOJIOB B Kade, y6opko# KOHTOpP, NOTOM OHa pabo-
Taja B TeaTpe NMPOAABLIOM NpPOrpaMm, OHIETEPOM U Kaccu-
poMm. Onnaxcael Beyepom B aBrycre 1960 roxa ona saumna B
HOYHOH Kiy6 B paiione I'punBHY Buimmmk, rae nposoauncs
TMOGHTENbCKHIT KOHKYPC BOKAJIMCTOB, M NIPHHANA B HEM y4a-
CTHE, B Pe3yJbTaTe MNONYYHB riuaBHeli npus (50 nomnapos).

Ee npurnacunu neth B APYrUX HOYHBIX Kiy6ax Helo-
Vopxa, a B 1961 roay oHa monyuuia cBowo nepByio HeGOMb-
IYI0 CHEHHYeCKylo ponb B peBlo “Another Evening With
Harry Stones”. Onnaxo, nepBbiif 3aMETHBIH ycrieX npuuieNn K
Bapbape 61aronaps ee yuactuio B 6pojBeiickoM caTupuuec-
KOM MIO3HKJIE U3BECTHOTO KoMno3uTopa I'aponbaa Poyma “S1
BaM 310 aocrany” (“I Can Get It For You Wholesale”), npe-
Mbe€pa KOTOpOro cocrosnach 22 Mapta 1962 rona, u mebro-
TaHTKa Cpa3y BLI3BA/Ia CHMIIATHIO KPUTHKOB. B ToM e roxy



OHa MOAINHCANA KOHTPAKT ¢ BeAyLeH upmoi 3anucH niac-
tuHok “Columbia Records”, u ee nepsrIii neceHHblil anb6oM
(xoTopbiii Tak U HasbiBancs “The Barbara Streisand Album™)
B 1963 romy 3aHa) BepXHHE CTPOYKH PEHTHHIOBLIX TabIHLL
CpeaH CaMbiX MOMYNAPHBIX AMCKOB. 3aTeM MOCNENoBaN pan
IOe6I0TOB B APYTHX 06N1aCTAX Pa3BAEKATENBHOIO HCKYCCTBA H
MHOMECTBO NPU30B, O KOTOPbIX GONBUIMHCTBY MACTEPOB ILOY-
6u3HECa MOXKHO TONBKO MEYTATh.

“HecknanHas, ¢ HEKPACUBLIM NPodUIeM, YIIIOBATBIMH
IBUXEHHAMH, HO BCe e 0yapoBaTelbHas U YePTOBCKH Ta-
NaHTIMBaA” - 3TH CJIOBA MOSBHUIINCH B HbIO-HOPKCKOM npecce
27 mapra 1964 rona, Ha cneayowuii geHb nocne 6poaBeH-
CKO# npeMbepsl My3bikanbHOM xomenuu [xiona Craiina
“Cmewnas nesuonka” (“Funny Girl”) ¢ Bap6apoii Crpaii-
3eH[ B TNIaBHO! pONM, 33 YTO OHA MONYYKJIAa TEaTPanbHYyIO
npemuio “Toun”. A kunosepcua “Funny Girl” 8 1968 rony
nipuHecna e “Ockapa”, “3onoroii rmobyc” u THTYN “3Be3Np!
roga”. 3a cBoe NepBoe TENEBH3UOHHOE MY3bIKalbHOE LIOY
“My Name Is Barbara” ona nonyuuna natb npu3oB “OmMmu”!

TIocne npemsepst Gunbma “Xenno, Nomnnu!” (1968), roe
OHa TaK)Xe UCIIONHKIA LeHTPAJILHYIO POJIb HEYTOMHUMOI CBa-~
xu Jonnu JIeBH, BOCTOPXEHHbIC KPUTHKH B OIMH TOJIOC 325~
BWJIH, 4TO UCTOPHS KMHO ellle He 3HaJla aKTPHUChI, KOTOpad C
T2aKHUM LIADMOM MOTJIA ChITPAaTh IPOTECKHLIE, OypiaecKkHble
CLICHbI ¥ TP 3TOM HY HA CEKYHIY He MOTEPATh XEHCKOro oba-
suna. ¥ nocne “Xemno, Jonnu!” Bap6apa Crpaiizenn crana
OIHOH W3 caMBIX BBICOKOOIJIAYMBAEMbIX KHHO3BE3Z B MHDE.
3a BeicTymIeHHe B HOuHOM Ky6e Jlac Beraca eif mmaTuiu no
50 TbicsY mOJIApOB.

CnHcok ee NIIACTHHOK, TEJIEBU3HOHHBIX LIOY M BCEBO3-
MOXHBIX MTPH30OB MOUCTHHE orpoMeH. Bee cBou anb6oMbI 0Ha
3aMyChiBaNIa HCKIIOYUTENBHO HA cTyauM dupmel “Columbia”
1 k 1980 romy ux 6bu10 34, npuueM 22 W3 HUX CTAITH “30J0ThI-
MH auckaMu”. B Mupe woy-6u3Heca OHa eIMHCTBEHHas U3
HbIHE 3APaBCTBYIOLIMX NMEBHUL ¥ aKTPHC 0ONafaeT NpeMHAMU
“T'pammu”, “Ommu”, “Toun”, “Ockap” u “3onoroii rmodyc”,
K TOMY e Mojyyana HX HEOZHOKPATHO.,

K npyrum npumevatensibiM pumbsmam 70-80-x rogos ¢
yuacTuem Bapb6apbi CtpaiiseHn oTHocaTca “B sAcHbIH HeHDb
MOXHO yBHAeTb BedHOcTh” (“On A Clear Day You Can See
Forever”, 1970) c isom MoHnTanom, “Taxumu M 6bu1H (“The
Way We Were”, 1973) ¢ Po6eprom Pendoprom, “Cmemnas
nenn” (“Funny Lady”, 1974, menee ycnewmHas, yem “Cmewn-
Has feBYoHKa”) Toxke ¢ Omapom Illapudom u “pumeiix” no
nasHemy (unemy Dxyau Iapnenn “3ses3na poaunace” (“A
Star Is Born”, 1976) ¢ Kpucom KpucrodepcoHom. B oTimmyue
ot xxynu Bap6apa Hukoraa He NbiTanack 0CBOHTH Npodec-
CHIO TAHUOBLIMLbI, OCTABaACh NPEeKpacHOH neBuLel U He Me-
Hee PeKPacHO# aKTPHCOIA, Kak 0Ka3aJioCh NO3XE, HE TONBKO
KoMenukHoi, Ho W apamaTtuueckoii. B 1981 rony Bapbapa
Crpaiizenn cHanack B puneMe “Bero Houb Hanponer” (“All
Night Long”), a B 1983 roxy BbicTynuia gaxe B kKayecTse pe-
uccepa M mocrasuna GubM “YIeHTIn”, HCMOMHUB B HeM,
KOHEYHO, [JIaBHYIO POJIb.

Jlaiiaa Munne/uin, neBuLia 4 KWHOAKTPHCA, POAXIACH 12
mapTa 1946 rozga B Jloc-ArmKenece B “3pe3fHOMN” cembe. Ee
MaTh - TOXE aKTPHCA U NeBULa, 3HaMenuTas Jxyau Iapiens,
B 30-40-x ronax 3aBoeBaBilas OrPOMHYIO NOMNYNAPHOCTb, CHH-
Masnch B My3bIKanbHbIX PunsMax. OTel - H3BECTHBIH KHHOpE-
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xuccep Buncente MuHHeNTH, nocTaBUBIIKEA pax QHIBMOB-
Mro3uKtoB ¢ [Dkynu IapneHs, yKpenuBIIHX ClaBy Kax axT-
PHCBI, TaK M CaMOT'0 PeXHCCepa, M IPOROIDKaBiuuii paboTath
B KHHO BIUIOTh JO cepeduHbi 70-X.

Pogutenu Haspanu Jlaiizy B 4ecTb repoOMHM OOHOH W3
nonynapHbix neced Jpxopmka lepuisuna. Ona Gbina HewsMeH-
HOM mobumuLeH 1 GalloBHEM B CeMbe, C HEH APYXHIU TETH
Yapnn Yannuua, a ©pank CuHatpa 6bun ee kpectHbiM. C
nerctsa Jlaiiza 3Hana, 4To €l YrOTOBaHa aKTepCKas Kapbepa.
BriepBbie oHa CHANACh B KHHO, KOIJA €ii MCIONHHIIOCH TPH
roza, B punbme “Crapoe nobpoe nero” (“In The Good Old
Summertime”, 1949) co cBoeii MaTeprio, a ¢ 7-JIETHEro Bo3-
pacTa y4acTBoBajia BMECTE C HeH B KOHLEpTax.

B 1961 rony Jlaiiza nocrynuna B Helo-fiopkckyro mxo-
JIy TeaTpanbHOTO HCKYCCTBa H BCKOPE Hayala cCaMOCTOATE b~
HO BBICTYNATb Ha CLiEHE W 3aMMChIBATh NNACTHHKK. CHIbHbII
roJoc, CTpacTHasA MaHepa MCNONHEHMA, HeoObIYHaA BHe-
IUHOCTD - BCE B Hell yaAuBIAIo K Bocxumano. Ee cuenuyeckuni
nebrot cocroanca Ha Bpoasee B 1963 roay B Miosnxie Xpio
MaptuHa 1 Pansda Bmoiina “Jlyuumii mar snepen” (“Best
Foot Forward™), a B 1965 rony 3a yuyactue B mMrozukie “®mno-
pa” oHa ygocrounach Harpanel “TOHK” Kak Jiydinas MoJo-
Ias aKTpHca roja. _

Vixe ¢ 1964 roga oHa racTpoJIMpOBaia Kax coNbHas NeBHLa
1 B TeyeHHe 60-x no6bisana B Jlonnone, ITapwie, MonTe-Kapno
u MHorux ropogax CIIIA, nesa B HoyHbIX kiy6ax. HacTosimas
xapbepa Jlaizpl MuHHE! B KHHO Hayanack B 1966 roxy, korna
OHa cHanacs B GuwisMe “Yapnu Bah6is” aurmaiickoro pexucce-
pa ¥ akrepa Anb6epra ®unnu. B nanbHeieM Betpeya ¢ pe-
xuccepom Bobom @occom B 1971 roay crana nepeioMHoH B
cyns6e Jlaii3bl, Tak KaK MMEHHO B €r0 3KPAHH3ALMM MOIY-
JAPHOro TOraa Miosukia “Kabape” nonHocThiO packpbuics
€€ TANaHT KaK ApaMaTH4eckod akTpHCh! U neBuUbl. Harpa-
Ioii 3a ee yyacTHe B 3ToM unbme B rnasHod pomn Cayu
Boyic 6bina npemus “Ockap” 3a 1973 ron u MexayHapoaHasn
H3BECTHOCTD.

“Taxue pOJIH aKTeP MILET BCIO CBOIO XH3Hb”,- TOBOPHIIA
notoM Jlaiza 00 3TOM BENHUKOJIENMNHOM KMHOMIO3HKIE, a Bo6
@occ oTMeyan: “S HAKOT[A B XKU3HH HE BHJIEN YENOBEKA C
TaKoii 3Heprue, kax y Jlaiani”.

TeopuectBo Jlak3st MHHHEIUIH - 3TO HE TONBKO NECHH K
TaHLbl, WOy U KOHUEpThl. MHOro CHiI U BpeMeHH €0 Gbuio
OTIaHO KHHeMaTorpady, XoTs CHUMANACh OHA HE TaK YacTo,
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Kak Toro xorena. Bcero Ha ee cuery oxono 15 ¢unbmos, a
nocne “Kabape” HaubGonbme# ynaueit 6bin “Huio-Hopk,
Heio-Hopx” (1977, pexuccep Maprun Cxopcese). Ee Mox-
HO 6110 BUIETD B MEPBO# CepHH NpekpacHoro puibMa-kon-
naxa “ Bor ato passneuenue” (“That’s Entertainment”, 1974,
pexuccep Jx.Xoiinu mnamunii) u B “Hemom xuno” (The
Silent Movie”, 1976, pexxuccep Men Bpykc), B punbmax “Ap-
Typ” (1981, ¢ my3sikoii Bepra Bakapaka) u “Oro TaHen”
(“That’s Dancing!”, 1985). Ilo npu3HaHHIO KDHTHKOB, OHA -
KJTACCHK COBPEMEHHOTO MY3BIKaJIbHOTO XaHpa B KMHO H Ha

cuee. OHa oNMLETBOPAET OO0 akafeMHuecKHe Tpaguuuu

aMEPUKaHCKOTO KMHOMIO3HKIIA.

Ho B ocHoBHOM Jlaiiza 3aHHMaeTCs KOHLEPTHOH aes-
TeIbHOCTHIO, KOTOPas Beeraa npuHocuna eif ycrnex. Ocoben-
HO BeJIMKa ee MOoNnyaapHoCcTh Bo PpaHLK, Fie OHA KOTAa-TO
Henonro yuunack B Cop6oHHe M Iie ceiiuac ee Ha3bIBaIOT “Ma-
neHbko# amepukanckoit [Tuad”. Ee “XuBble” KOHUEPTH! He-
H3MEHHO MPOXOJAT C aHILIATaMH, Kak 3T0 Ob110 u B Mockse
BO BpeMs ee npue3na B uioxe 1994 roxa. Ha 1996 rox B Helo-
fopkckoii “Merpononures Onepe” HaMe4eHO rPaHIMO3HOE
My3bIKANLHOE 1Oy nox HazauueM “Munnennu B Metpo”.
JIaf#iza mo aToMy nNoBOAY roBopuT: “S Oyay nepBoii He onep-

18

BOOGIEWOOGIE.RU

HOM neBuLeH, KOTOpas B30MAET HA MOAMOCTKH 3TOTO 3HAME-
HUTOrO 3ana”.

Ot asTopa-coctasutens. HasepHoe, npunaratensHoe
“penmuxuii” Tpebyer, uTOObI UMA HCMOJHHTENA CTANIO MCTO-
pueii. ITonpoGyiiTe npousHecty “senuxuii @pex Acrep” uin
“Bemuxuii Ixun Kennu” - ¥ 2T0 3BYUYHT, a BOT “BeNHKas Jlaii-
3a MuHHennM” Kak-To Nnoka eie He coBceM. Ho Mbl HameeM-
€, 4TO C TOIAMM 3TO NMPOHAET.

U ewe onno npumMedanue. Ilomuute - Bunr Kpocbu nen
¢ APMCTPOHIOM M DJLTHHITOHOM, @pen AcTep TaHLEBA NOJ
opkectp Aptu Illoy, ikyau 'apnenn akkoMnanuposan Buk-
To SHr, ®pank CHHaTpa Bceria paboTai H-3amuChIBAJCA
TOJBKO ¢ Gur 63Hmamu, a ¢ Jopuc JIs# urpan cam Fappu
JTxelimc, He roBops yxe o apyrux. Ho B 60-e Bce 370 KOHYH-
Jioch U BenukHe “3Be3pbi” TomnuByza ¢ Tex nop Gonbiue He
ObinK CBA3aHBI C HKA30M (ECIIH HE CYMTATD PAa30BbIX MOSBJIE-
HU#, Hanpumep, Bap6apsl CtpalizeHn pagoM ¢ ApMCTpPOH-
rom). OpHako ka3 Mo-npeXxHeMy MOCTOAHHO CBA3aH C My-
3bIKO# 9KPaHa U CLiEHBI, OTKY/A B €10 PENEPTyap NPOAOIDKa-
IOT WHOTJA IPUXOJUTh HOBbIE “BeYHO3ENIEHbIE” MEIOIHH.

IO. Bepmennu.



From "WEST SIDE STORY"

MARIA

BOOGIEWOOGIE.RU

Music by LEONARD BERNSTEIN,
Words by STEPHEN SONDHEIM,

Arr. by GREGORY FINE

Ilecns w3 mio3uxiia "Becrcaincxkan uctopus” (1957), rananTinuBoi napadpassl LIEKCOIHPOB-
ckoil Tparenun "Pomeo u JIxynberTa" Ha coBpeMeHHbIH 1af. Ero oJHOMMEHHYIO 3KpaHU3aLMIO Ha
crymun "IOnaditen Aptucrc" ocymecTBuiu B 1961 roay pexuccep Pobept Vaiiz u xopeorpad
Jxepom PoG6uHC, raBHbie POJIM B 3TOM KMHOBapuaHTe ucnionHsuu Puuapn Beiimep u Hatanu
Byn, Ixopmk Yakupuc u Pura Mopeno. @unbm nonyyun 10 "Ockapos" (1), a TporaTenbHas nec-
Hs mo6BK "Mapua" cpa3sy e niieHnNIa cepAna Bcex amepukaHies. B 60-x ee MOXXHO ObLIO YacTo
yCIblIaTh Kak B nony/spHeIX (QHau Bunsamc, [xoHHu MaTuC), Tak U B IKa30BbIX MHTEPNpETa-
nusx (Capa BosH ¢ opkectpom KBuncr /IxoHca, Ockap ITurepcon, KoynMen XoKHHC ¥ IpyTHE).

3
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Maria, Maria, Ma ri- a, Ma- ri- a,  I've
. |
G
just met a girl named Ma- ri- a And . suddenly that name will never be the same to me. Ma-
: 1 g
D/F§ G D/F F Em
EA — ——— I —
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ri- a I've just kissed a girl named Ma-ri- a and  suddenly I'm found How wonderful a sound can
T T
B D/FY Em Bm Em
¥ % é E
‘:f! Mea- ri- Say it loud and there's music  play-ing Sayit softandit's al-most like
AL S,
A/FY R [ Bm Dm
e e e
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pray-ing. Ma- ri- a, I'll never stop saying Ma-ri- a Ma- =
; 1 i LY ) 9 :
¥
A Fo
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From "BREAKFAST AT TIFFANY'S" Mausic by ERECRY FARNETRY,
' Words by JOHNNY MERCER,

MOON RIVER Arr. by YURI CHUGUNOV

ITecHs U3 apaMaTuyeckoi komenuu "3aBTpak y Tudpdauu" (1961, pexuccep bneik 3a8apc),
cHsATOM Ha cTyauu "[MapamayHT" ¢ yuactuem Onpu Xenbeps u [xopmxa Iennapaa, Mukku PyHu
1 MaptuHa Bosncama. Kak 3a napTutypy K GuUisMy B LIEJIOM, TaK ¥ 3a 3Ty MECHIO KOMIIO3UTOD
I'enpu Mancuny nonyyun Harpaasl "Ockap" u "I'pammu". "JlyHHas pexa" craja XMTOM TOrO Xe
rojia B 3anycu Bokanucra J{3HHU Bunbsamca, a 3aTeM NpeBpaTHIIaCh B [JIABHYIO TEMY APYroro res-
ua-ogHoGaMuiIbla QHAKM BunbaMmca, moy-nporpaMmMa KOTOPOro BO BpeMsi €ro racTpoJied Tak H
HasbiBasiach "Moon River". Ee Taxxe 3anucsiBanu ITat Byn, Paii Konnndd, Axep buik, @paHk
Cunatpa u Jlyuc ApMmcTpoHr, a seipaxenue JxoHHu Mepcepa "My Huckleberry friend" (ro ana-
noruM ¢ "ITpuxkmouenusamu Toma Coiiepa u I'exenb6eppu PuHHA") BCKOPE BOIIIO B Pa3rOBOPHYIO
JIEKCUKY.

Moon Riv- er
g - ¥ = i ; s ‘ i : - ﬁl
g : = 5 i
9! vy 1. g 5 F: F: <
-Wid- er than a mile 8 I'm cross- in' you in style some-
1/—-_ Y—r—" <1 - !/ﬁ\ 1
: ===t — s e
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Fa o Ern;\\t-/ __E_l i %- ,
Z : —— —r= -
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day Old dream-

i = e == _‘.‘\‘;
R ——— ==
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mak- er, you heart break- er where- ev- er you're go- ing I'm
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off to see the
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world, There's such a lot of world to see
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We're af- ter the same

rain- bow's end. Wait- ing 'round the bend,
—
: = S=== = -Egih_l JE, == Es —
[ S C
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From the "DAYS OF WINE AND ROSES"

DAYS OF WINE
AND ROSES

Ilecns 3 onHonMeHHoro dunbma "IHu BuHa v po3" (1962, pexuccep Bielik Dasapc) cryauu
"Yopuep Bpasepc" ¢ yuactuem Ixexa Jlemmona 1 JIu Pemuk, 3a koTopyro I'edpr MaHcHHH cCHOBa
nonyyun Harpaael "Ockap" u "I'pammu’”. (Cama kapTuHa Gbia nocBgineHa npobjieMaM amKoro-
JM3Ma ¥ noyyuia npus MexayHapoaHoro kuHodectuBais B Can-Cebactbsine). Ectb uHTEpEC-
HbIE HHTEPNPETaluM MECHH B UCTIONIHEHHH DiUibl PuTiymKepany, @psnka CunHatpsl, JIy JloHanba-

BOOGIEWOOGIE,RU
Music by HENRY MAN
Words by JOHNNY MERCER,
Arr. by YURI MARKIN
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: ;__gg Ballad tempo C
; : ? : o——i_i= ¥ =
> F [y
i [, Am? E+so Ehe| D*® p-o
N 9 - k.
et === =
T I i
run a- way like a child at play, Through the
L 2 1 ey o) :
M L ';-I < =x 1 1 1 =
Gm? 4 B'me Ebg
N - ) ﬁ!—_
1 i+t =
— § . — —
mead- ow land to- ward a clos- ing door, A door marked "Ne- ver
P e 2 | .4 'li' F £ o
e
(Arm9) Gm7? Ed A7
s ] -
i —p—F E = = -
¥ f | 1 F



BOOGIEWOOGIE.RU
' The

more", That was-  n't there be- fore
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From "PAPA'S DELICATE CONDITION" BORGIEWAQRLE.RU

CALL ME Mm&;:;;'::gs ANKC:YN gf}t{lgm
IRRESPONSIBLE

3a 3Ty necHIo, MPO3BYYaBIIyIO B KOMeAUtHOM kuHOobIIbME pexuccepa Jxopmka Mapiuanna
(1963) ¢ yaacruem Jixexu I'nucona, Ban Xsiozen u Ka noy4uiu CBOEro TpEThero COBMECTHOTO
"Ockapa" (a y KaXmoro u3 HUX 3T0 6611 4-#). OHa cTajia XHTOM B TOM Xe rofy 61arogaps npexpac-
HOMY JIMPHYECKOMY HCITOJIHEHHMIO MOMYJIIPHOro neBua SHau Bunbamca. I1ecHIo 3anuchIBaIl Tak-
xe Jaitna Bammnrron (1963) u Mok DmumuHrToH (1964).

Slowly
L

Call me ir - respon - si-ble, call me ‘un - re-H - a - ble,

Do my

# Gm {add A Gm
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From "CHARADE" | ' BOOGIEWOOGIE.RU
Music by HENRY MANCINI,

C H A R A D E Words by JOHNY MERCER,

Arr. by YURY MARKIN

Onnonmennsiii punbM-gerektus "Illapana" (1963), pexuccep Crannu JloHeH, 6bul CHAT Ha
cryauu "IOHuBepcan” ¢ yyacruem Onpu XonbepH u Kapu I'panra u ¢ mysbikoit I'enpu Mancunu.
Cpenu 3anuceil 3TOM MEIOAMHU CYLIECTBYIOT Kak nonyinsapHbie (Henbcon Pummwi, Dumu Bunbsme),
Tak ¥ JKa3oBbic Bepcun (Capa Bosu, bennu I'yamen, ok SIUIMHITOH).

Dm = o
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BOOGIEWOOGIE.RU
From "MY FAIR LADY" Music by FREDERICK LOEWE,

Words by ALAN JAY LERNER,

1COULD HAVE DANCED Arr. by YURI CHUGUNOV
ALL NIGHT

OnHOM U3 CaMbIX 3HaYMTENbHbIX yaay lomnusyna 60-x Gbula BEIMKOJENHAS 3KPaHU3ALMs 3HAME-
HUTOrO 6poaserickoro mMio3ukia 1956 roga “Mos npekpacHas negu” (no neece bepuapaa oy “ITur-
manroH”). @unbM Obia nocrasiieH B 1964 roay pexuccepoM Ixopmkem Kblokopom Ha cTyauu “Yop-
Hep Bpa3sepc” ¢ yyactueM B riaBHbIX ponsix Onpu XsnbepH u Pexca XappucoHa U MONyYHi MPEMUIO
“Ockap” (My3bIKy apamxuposan Auape Ilpepen). Ilecus “S morina Ob1 TaHLIEBAThH BCIO HOUb” 3BYYUT B
OJHOM U3 LIEHTPaIbHBIX CLIeH kapTHHbl, rje 3a O. XenbepH Ha “soundtrack” ee noer Mapuu Hukcou. B
50-x ee ¢ ycniexom 3anucsipanu Po3mapu Knynu, Bunr Kpocbu u ®pank Cunatpa, a B 60-x - Ockap
[Tutepcon (Ha aucke “My Fair Lady”, Verve 8581).
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From "MY FAIR LADY" BOOGIEWOOGIE.RU

ON THE STREET ' Wﬁﬁiﬂ;ﬁ
WHERE YOU LIVE '

370 eliie 01HA H3BECTHAA MEJIONUA U3 KIIACCHYECKOro kunoMIosukia "Mos npexpacHas eaun"
(1964, pexuccep Ix. Ksiokop), koTopyio B punbsMe noer TeHop Jixepemu Bpert. Bniocnencrauu
ee ynauHo apawxuposa Paii Konnudd, npencrasus B ceoem ans6ome "Broadway In Rhythm" B
OpicTpOM TEMNE U ¢ XopoiuM GuToM. CylecTByeT TakkKe MHOXKECTBO 3aNUcel IPYTUX MoMnyJisp-
HbIX Bepcuii aToi necHu - Hat "Kunr" Koyn, Buk IaMon, Duau Bunbsamc u 1.4. B 1967 roxy ee
3anucai opkectp KayHra Baiicu (Ha aucke "Broadway Basie's Way").

| have of-  ten walked down this  street be- fore
the heart of town?

it:i:;

But the pave-ment al- ways stayed be-neath my  feet be- fore
Can you here a lark in an- y oth- er part of town
| ! L 1 | |
e o |
¥ - 1 ==
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all at once am I Sev'- ral stor- fes high
does en- chant- ment pour out of ev'- rydoor
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Peo-ple stop and stare they don't
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\/ From "FUNNY GIRL"
Music by JULE STYNE,

PEOPLE Words by ROBERT MERRILL,

Arr. by YURI CHUGUNOV

310 camas U3BECTHA MecHs 13 6poseiickoro Miosukia "CMeuiHas aesuonka" (1964), 3a nap-
TUTYPY KOTOPOro komrno3utop Jixion CraiH nonyuus Harpany "['paMMu”, a Apyroi KOMIO3UTOP
bo6 Meppun, aBTop Hekoraa 3HameHuToro "Mambo Italiano”, 3peck BhicTynu (peaxuii ciryyait)
B KayecTBe JMbperrucra. Bauiaga "People” Ha ero ciioBa - 310 nosTuyeckas Guiiocodus OTHOLIe-
HUH Mexay moapsMu. CaM MIo3uKIT OblT mocesieH uctopuu ®anum bpaiic (1891-1951), 6ucTa-
TEJNbHOW "3Be3bl" KilaccHyeckux pesio 20-x ®@nopenua 3urdenbia, a nocie ero IKpaHU3aluM B
1968 rony Ha crynuu "Konamb6us ITukyepc" (pexwiccep Bunsam Valinep) MCIONTHUTENBHULA IT1aB-
Ho# ponmu Bap6apa Crpaiisenn npuobpena umsa U npemuio "Ockap". Ee naptHepoM 6611 Omap
ITapud, a rnaBHbIM XOpeorpadom bunema - I'epbepT Pocc. B 3anucu cymecTByer HeMano Jka3o-
BbIX BapuaHTOB "People" B ucnonHeHnu kak BokanucTo (Qmia @urumkepani, HoHcH YUicoH),
TaK 1 uHcTpyMeHTanucroB (Ockap IMurepcon, KaynT Baiicu), HO, KOHEYHO, MPEX/IE BCET'O 3TA ec-
Hsl CTajla KOPOHHBIM HOMepoM caMoit Bapbapet Crpaiizen.

ﬁ — ‘;’ - f_l#' : E |
«
i =S5 S
AT AN .

e e B

3-3ax.511 13




BOOGIEWOOGIE.RU

Dm+7

Fo .
and yet, letting our grown up pride Hide all theneed in-  side,
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world with one person ] one ve-ry spe- cial
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From "THE UMBRELLAS OF CHERBOURG"

| WILL WAIT FOR YOU

Music by MICHEL LEGRAND,
Words by NORMAN GIMBEL

Cpenu My3bikanbHbIX GHIBMOB, CO3aHHBIX B TO BpeMs BHe ["o/uMBy A2, MUPOBYIO U3BECTHOCTD
npuobpen ¢panuysckuit Mozuki "Illep6yprckue 3ouTHKK" (B opuruHaie "Les Parapluies de
Cherbourg" wm "The Umbrellas Of Cherbourg", 1964), nonyuusiumii rnaBHsii npu3 MexayHapoa-
Horo kuHodectusais B KaHHe B TOM Xe rony. 310 U3SILIHOE, MPOHUKHYTOE TUPHU3MOM NMOBECTBOBA-
HuUe 0 o6BU U paccTaBaHUM. PUIIBM CHSUI IO COGCTBEHHOMY cLieHapHIo pexuccep XKaxk Jlemu, rias-
HyI0 poiib ucnonHsna Karpun JleHes, a Muiens Jlerpan Hanucan My3blKy, BKIFOYaBLIYIO HECKOJIb-
KO MPUBJIEKATENbHBIX, JIETKO 3anoMuHaromuxca menoauii. Ilecus "I Will Wait For you" (vwm "If It
Takes Forever") sBnsieTcsi OCHOBHBIM JIEHTMOTHBOM 3TOH KAPTHHBI, BIIOCTEACTBUM €€ YaCTO 3aIUChl-
BaJIM MHOTHE MY3bIKaHThI M BOKaIKMCThI, OT Tpuuu JIonesa no Jlyrca ApMcTpoHra.

1, it takes for - ev - er I Wil
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From "THE UMBRELLAS OF CHERBOUGR"

WATC H WH AT H AP P E N §/Iusic by MICHEL LEGRAND

Words by NORMAN GIMBEL

310 e1e 0Ha IMpUUECKas MECHS C XapaKTEPHbIM "JIErPaHOBCKUM" HACTPOEHHEM H3 PpaHily3-
cKkoro My3sixanbHoro unsma "IlepOyprexue 30HTUKH" (1964). CyliecTBYIOT pa3iinyHbIE €€ 3aMu-
CH B MCNOJHEHUH BoKanucToB Mapunun Mo, @panka Cunatpel, Kapmen MaxPaii v rutapucra
VY3ca MoHTromMepH, a Hallli MY3bIKaHTHI MHOTAA MCIIONHSIM €e Ha Jka3-pectupansax B 70-80-e

roakel.
Chocas Let some-one_______  start be-liev-ing in you Let him hold out his
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who can look in your eyes and see in - to your
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Once some-one
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One some-one— who can look in your' eyes and see in - to your
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heart let him find you and Watch What Hap -  pens
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Cold, No 1Iwon't be-lieveyour heart is cold______ BOOGIEW&QGH:.RU
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Let some - one with a deep love to give
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Give that deep love to  you and what mag - ic you'll
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Let some-one give his  heart, Some - one who cares like
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DEAR HEART and RAY EVANS

Music by HENRY MANCINI

Mj:no,mm 3 OHOMMEHHOM My3bIKaNbHO#M KoMenwu “Iloporoe cepaue” ( 1965, pexwuccep Henbept Mann),
CHATOH Ha cTyauH “Y opHep Bpasepc” ¢ My3bikoii 'enpyu Mancumu, GLina MonyispHa Kak necHs B 60-x,

€€ 3anuChbiBany caM MaHCHHYU CO CBOMM CTYIUMHBIM OPKECTPOM H XOPOM M U3BECTHBIN BOKANHCT DHIH
Bunbsamc.
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From "THE SOUND OF MUSIC" Music by RICHARD RODGERS, f

Words by OSCAR 2

MY FAVOURITE THINGS |, isomsmn,

3HaMeHuTbIN OpoaBerickuil Mbio3UKN Pomkepca u XaMMmepcraiina “3Byxs my3siku” (1959 r., 144
MpeIcTaBieHus) ObLI ¢ YCIIEXOM 3KPaHU3UPOBaH cryaueit “XX Bek - @okc™ B 1965 roxy U 3TOT KUH
GunbM noiyyuin npemuio “Ockap”. Ero nocrasuin pexuccep Pobept Yaiis, raasssie ponu urpanu JHxy
v Duapsioc U Kpucrodep IMnammep. Mechio “Mou mo6umsie Bemu” ucnomsana JI. DHAPHIOC, BIOC
JIEACTBUM €€ 3amuchbiBany Bokamuctbl XeneH Meppun, Touu Benner, Capa Boss 1 Apyrue, a Takxe | b
Hell He pa3s obpamanuch JKa30Bble HHCTPYMEHTANUCThl. HaluM mobuTensu mka3a XOpollo 3HAKO)

OJIH W3 MEPBbIX 3HAYUTENbHLIX aTb6oMoB /xxoHa Kontpaiina “My Favourite Things”, 3anucaHHBbIH H|
dupmMe “Atlantic” B oxtabpe 1960 rona. '

Rain- dropson ros- es anG |*
Gils i white dres-ses .. i

el

springs. These are a few of my fa- vou- rite  things
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IDGERS, fa-  vou- rite things.
R T When the dog bites, when  the
N, ] . —+—
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159 r., 144} Fhy B8 Em chg Fig
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From "THE SANDPIPER"
Music by JOHNNY MANDEL,

[ THE SHADOW OF  vrieh it mancis winsies
~ YOUR SMILE

OpHa 3 Hanboee MonyIspHbIX MeNoauii 60-X, HanucaHHas crieluanbHO Juig dunbma "Tlsx

CHAT .
_— Has ntiyka" (1965, pexuccep Burcente Munennu, cryaus "M-I'-M") ¢ yuactuem Dnuzaber Tak
Biiiii nop, Puuapna Beprona u Yapnn3a Bponcona u orMeueHHas Harpagamu "Ockap" u "['pammu’

Harpanoii "I'pammu’" 66112 Taioke OTMEUEHA UM MAPTUTYpa KoMrio3uTopa JHx. MaHaena kK uibmy .
uenoM. ITechs "Tennb TBOEH yIBIOKK" 3aTEM BOILUIA B pENEPTyap JECATKOB BOKAIUCTOB, €€ UCION
Hanm Diia Purwpkepany, Ierru JIn, Toun benner, bpenna JIu, Actpyn XKuns6epro, SHrens
6epT XaMnepauHk, 3anuckiBai opkectp Kaynra Baiicu u T.4.

The sha- dow of your smile when you are

;F__E _ Fﬂm-; Bj;s f : i—
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gone will co- lour all my dreams ; and

W e .
= :
Em Ais B .
. i 4 2 Amg
m o :.j

light the dawn. Look in- to
”-—-—-‘

e e
Band

=3 T =

T
|

o/

r_

eyes my love ' and see all the love
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Bnd e
now when I re- mem- ber spring all the joy that love can bring,
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hi' Amy | Cmeo Fs Bmy Fieg
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I will be re- mem- ber- ing The sha- dow of your
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From "DOCTOR ZHIVAGO" BOOGIEWOOGIE.RU

S e
MY LOVE R

Menoaus u3 xuHopunbma "okrop JXKusaro" (1965, pexuccep dasux Jlun, "M-I'-M") ¢ yya-
crueM Omapa Illapuda u Ixynu Kpucru, 6bia npeacrasieHa k Harpaae AkageMun KHHOUCKYC-
CTBa ¥ CTaJia MOMYJIIPHBIM XUTOM BO BCEM MUPE. ABTOD MY3bIKH K GUIIbMY - BbIAAIOLIHICA QpaH-
uy3ckui komnosuTop Mopuc XKapp (p. 1924), oren XKan-Muiuens XKappa (p. 1948), 6omnbiie us-
BECTHOI'O CPEIM aBaHrapAMCTOB M POK-MY3bIKaHTOB. JIupuueckuii TekcT Ui TeMbl JIapbl cOUMHMI
BeTepaH 6ajutagHo# noasuu INoumsyaa I1.0.BeGerep, ee 3anuckisanmu xop Pasg Konnudda, Suau
BunssaMc 1 Apyrue nonynspHbie apTUCTSI.

Moderately with expression
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that your heart can
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we'll meet a- - gain my love, Some - day
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From "A MAN COULD GET KILLED"
Music by BERT KAEMPFERT,

STRANGERS IN THE Vordsby CHARLES SINGLETON

& EDWARD SNYDER,. .+

N |GHT Arr. by GREGORY FINE

B TeuyeHue Bcel HeoObiuaiHo Jonro# kapbepsl @patka CHHATPBI Y HEro, noxaiyH, He Ob10
Bosiee nonMynApPHOH, BCEMHUPHO W3BECTHOM MecHU, yeM "CTpaHHUKK B HOYM", KOTOpas Moy4uia
Harpany "I'pammu" B 1966 romy. 3ta menoaus komnosutopa bepra Kemndepra 6bina cnons3o-
BaHa B GunbMe Toro xe roga "Yenosex, koToporo Moriu youts" (pexuccepsl Ponansa Hum u
Kmopd OysH) ¢ ysactuem Ixerimca I'apHepa u Memuabl Mepkypi U BCE MOCIEAYIOUIME TOMbI
OCTaBaJlach CaMO¥ HocTalbI4ecKkoi TeMoit 60-x. Ee 3anuckiBanu Taxxe opkectp Kaynra Beiicu u
CYLIECTBYIOT MHOTHE JECATKH APYIrUX HHCTPYMEHTANbHBIX, @ B OCHOBHOM BOKaJIbHBIX BEPCHH.

Strangers in the night
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e e s S s it ettt

f ~ETAL AL Y
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exchanging glanc- es, wond'ring in the night what were the chanc-es
£
e =
P, | SRR 2
% e

be- fore the night was  through

we'd be sharing love

&l
4

something in your eyes
e AR P
., 7
Abo Gm D+ Gmey D+ Gm
r 2 )
—
wasso in-vit-  ing, something in your smile was so ex- Ccit- ing something in my heart
——— -
g S 7
G Go
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told me I must have you Strangers in the night
, ton — o ™ =
-1 = o —
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P Coy Crsus C7 Fa AdL
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two lonely people we were Strangers in the night up to the moment when said our first hel- lo
A D-9 Gme
= ===
4 — .z__ | __iL 1Y & 13 [ T2
= ]
v v
Lit- tle did we know Lovewasjusta glance a- way a warm em-~ brac- ing dancea- way and
8bmy Eb> &A Dmy : G Co
T l — . = == ==
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ev- er since }hat night we've been to-ge- ther lov-ers at first sight in love for- ev- er
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It turned out so right for strang-ers in the night.
—— : e e o e e S —— |
5 SR N S
Gmy Cy wsus Co Fadd 9
 ——
== =T == ; ot - —— —a
= &+ = = - o
q m —T I o B L ——
i 7 FE- 7 : 3
~ C-2 r b : HF‘"
Gmy o P - 8b tg\ Abm Gth GI‘M ’E%
v - IDl
[ ™

4-3ak. 511 49



BOOGIEWOOGIE.RU
From "A COUNTESS FROM HONG KONG"
Words & Music by

THIS IS MY SONG  cammsanm

Arr. by GREGORY FINE
Menogusa uz kuHopunsma "I'paduns u3 I'onkxonra" ¢ yyacruem Codu Jlopen u Mapiona
Bpanjo. 3Ta pomaHTHYECKas KoMenus Oblia MoceHel KapTUHOM, CHATOMH BENMMKHMM YaruIiHOM B
1967 rony B Benuko6purannu. O6BIYHO OH CaM MKCAN My3bIKY KO BCEM CBOUM QUIbMaM, IOCKOb-
Ky 3HaJ ayviie mo6oro Qpyroro KOMIoO3uTOpa, Kakoi oHa JOJDKHA ObiTh. B TOM iK€ roAy BhILLEN
anpbom Pag Konnudda "C'est Ma Chanson", a Takxe 3Ty NECHIO 3aNMChIBANY MOMYJIAPHLIE UC-
nonHuTeNM SHrens6ept Xamnepaunk (o xe Jxeppu [opcu) u Hanu Bpersajse (Ha aHriuii-

CKOM). J_ ‘l_ J_ _J_ I l !

- T‘ :
sEe——————
= aly = T
Why  is my heart so
Flow- ers  are smil- ing
rit. :
a tempo
: . | I 1- o P — Z2s
ri r J B} Ba i
light? Why are the stars so  bright?
bright. Smil- ing for our de- light
- T i e e
— - e —— T —t= ==
[l §| > |
U TSEPITPITLI E |2 F |A T [AEF
Bbe v : A Cm? F7
' =% : == — = |
| = = —+ + —
Why is the sky so  blue since the hour I met you
Smil- ing so ten- der- ly for the world you and  me
+ T f J‘I: { --:1r ]—' T :Il’" —
. ? - ‘ & %
} Cm?7 F7 % Cm? F7 Cm7 C#o_r Dm7 Dji,
. 2 4 . L | 1
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A- ~ lone I sing in  moon- light with  you in my
I know whythe world is smil- ing smil- ing so
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sy "I love you"
same oid  stor- y
- L |
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'R [LF [T

. ; 2
Love This is my song
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From "HELLO, DOLLY!"

HELLO, DOLLY! - Words & Music by JERRY HERMAN,

Arr. by GREGORY FINE

3uamennTbiii aktep FommByaa [xux Keum cHAICA KaK TAHLOP MOCIEAHUA pa3 B KUHOMIO3UKIIE
“IeByiuxu”, nocraBieHHoM B 1957 rony Ha my3siky Koyna IMoprepa, a 3aTeM MHOT/Ia BLICTYNAJ B POJIH
peXuccepa U ero caMbiM rpaHIMO3HbIM POEKTOM CTaJl KPACOYHbIA My3bIKalbHbIN dunbM “Xemro, Hdon-
mu!” (1968), sxpaHu3aLus ofHOMMEHHOTO 6poaseiickoro Mio3ukia 1964 rona. Kaptuna ObLIa CHATA HA
crygun “XX Bek - Dokc”, My3bIKy K Hell aparxupoBanu Jlennu XeitoH u Jlaionen HeroMeH, a riias-
Hble ponu urpanu v nenu bap6apa Crpakizenn u Yonrep Matroy. B oaHOM W3 3nMU3000B TaM NOSBIANCA
Jlyuc ApMCTPOHT, MCIIONHABIIMH 3arJIaBHYIO TEMY, KOTOpas B €ro 3anucH Ha IUIaCTHHKY euie B 1964
rOfy caenajach BETHYAMIINM XHTOM C MUPOBOM M3BECTHOCTDLIO M 3aCITy)KEHHO MPUHECHIA EMy Harpanay
“I'pammu”. Heckonbko HemeNb 3TOT GecTceiuiep 3aHMMal NepBbie MECTa BO BCEBO3MOXHbIX “Tops”,
“Pops”, “Polls” u “Charts” Bcex ctpas. ITo uponuu cynp6bi, uMenHo msrep “Hello, Dolly!” oxazancs
anoheo3oM Kapbepbl APMCTPOHTIa, YEIOBEKA, KOTOPbIH CO3AaJl HCTOPHIO [1Ka3a.
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Hel- lo, Dol- ly, well hel-lo,
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Dol- Iy It's  so nice to have you back where y(iu be- long
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Crow in', you're still go- i’
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sway- in for . . the band's
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play-in' one of you'reold fa- v'rite songsfrom 'way back when. So
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Take her  wrap, fel- las, Find her an emp- ty lap, fal- las
o A - — 4 4
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From "ROMEQ AND JULIET"
Music by NINO ROTA

A TIME FOR US | = esinn i O

and EDDIE SNYDER

3710 nedT-MOTUBHASA TeMa JIoOBY U3 aHrMiickoro dunbma "Pomeo u Hxynaserra” (1968), no-
craslieHHoro no Tpareauu Illexcrnupa utanbaHcKuM pexuccepoM ©panko J3eddupennu (npeMus
"Ockap") ¢ my3bikoit Huno PoTa, kak Bcera usbiCKaHHOM M yTOHYEHHO#. ITo3TOMY €ro MHOro-
YXCIEHHBIE KWNHOMENOAUY PEIKO CTAHOBUIIMCh OOIENONMYNAPHBIMY IIIArepaMu (3a MCKIIIOYECHUEM
"KpecrHoro otua") u cpenu 3anucaHHblX BapuaHTos "A Time For Us" MOXHO Ha3BaTh MCTIOJIHE-
Hue DHau Bunbamca B ero ans6ome "Impossible Dream" (ua "Columbia" KG-31064), 1972 .

Slowly and Very Expressively A time for
S (D1 | MSHD g ]
) - i
e
TS f
mf dim, :Doco a poco
| > A . — - e - g—
; e
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us some day there'll be when chains are  torn by cour-age
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I; born of a love that's free, a time when dreams so long de -
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love we now must Widew == =2 A time____. for uBMW_Q.QGlE&RU
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life_____________ worth - while
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and with our love through tears and
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thorns we will en - dure as we pass sure - ly through ev - 'ry
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some -day there'll  be a
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A time for me.
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From "BUTCH CASSIDY AND THE SUNDANCE KID" BOOGIEWOOGIE.RU
Music by BURT BACHARACH,

RAINDROPS KEEP Vil sy SRR,
FALLIN' ON MY HEAD

e

910 u3BecTHas Menoaus Bepra Bakapaka, 3a KOTOPYIO OH MOJIy4MII Harpaay "Ocxap”, mocie
TOTO, KaK OHa MpO3BYyyajla B CTHJIM30BaHHOM rojutuByzackoM BectepHe "byu Kaccuam u CanpeHc
Kun" (1969, pex. Mxopmx Poii Xuwr), cHaToMm Ha cryaum "XX Bek -Pokc" ¢ yuactuem [lona
Hrromena, Pob6epta Pandopna u Katpun Pocc. B ToM e rony necHio ¢ 601b1IMM yCexoM HCnoi-
HWJI ¥ 3anucan SHrenb0epT XaMnepauHK, CTh TAKXKE MOMyIspHbIE OPKECTPOBLIE MEPETOKEHHUS
(ITone Mopwua).

7

Rain- drops keep falling onmy head and just like the guy whose feet are
did me some talk- ing to the sun and I said I didn't like the
Rain- drops keep falling onmy head But that doesn't mean my eyes will
: —— —

T

. eby
| ' ;3 3 £ = =
3 _—- P 5= B
too big for his bed nothing Those
way he got things done sleeping on the

seems to fit

" jo
soon be turn- ing red cry- ing not for me
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Rain- dropsare fall- ing on my

head. They keep fall- ing

BQOGIEWOOG lEtRU

CH Rain- dropsare fall- ing on my head. They keep fall-ing But there's one
2 I'm nev- er gon- ma stop the rain by com- plain-ing l Be- cause  I'm
1 1.
: { f:_ ! % fr— __I 3 l : ;
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& thing I knew The blues they send to meet me  won't de-
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—i feat me It won't be long ill hap- pi- mness steps up to  greet me
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From "LOVE STORY"

LOVE STORY
(WHERE DO | BEGIN)

Words

910 ocHOBHas TeMa (theme song) U3 oqHOMMEHHOH MenoapaMsl “Hcropus mo6su” (1970, pexwc-
cep Aptyp Xusuiep), cHsiTo# Ha cryum “IlapamaynT” ¢ yyactuem S MakI'poy u Patiena O’Huna B
TaBHbIX poJisiX. PUiIbM BHIABUIAJICS HA COMCKAHHME Cpa3y CEMH MpeMHii AKaeMUn KUHOMCKYCCTBA, a
NOJIy4HJ OJHY - 32 My3bIKy (panuy3ckoro xomnosuropa ®pauncuca Jles. ITonyIspHLIE HCTIOTHUTENH
yallle Urpaiy 3Ty MEJIOAMIO, YeM MENH, B YHCJIe BOKAJIbHBIX UHTEPNPETALMI U3BECTHBI 3amUcy DHIu

Bunbsmca 1 [Hiexa JDxoHca.
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Music by FRANCIS LAI,

by CARL SIGMAN,

Arr. by GREGORY FINE
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to tell the sto-ry of how greata love can be
she gave a meaning to this  emp-ty world of mine;

Where do I be- gin
With her first hel-lo

o |

The sweet love sto-ry that is
There'd never be a- nother
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The sim-ple truth a-bout the love she brings to me? o .Wheredo I
She came in- tomy life and made the living fine. She fills my
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heart with ve- ry special things  with an-gel songs, with wild im- ag-in-ing he fills my
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long, who could be lonely? I reach for her hand, It's always there
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How long does it last? Can love be measured by the hours in a day? I have no answers now, but
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this much I can say: I know I'll need her till the stars all burn away and she'll be
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From "ON A CLEAR DAY YOU CAN SEE FOREVER"

ON A CLEARDAY YO

Mausic by BURTON LANE,
Words by ALAN JAY LERNER,

Arr. by GREGORY FINE

CAN SEE FOREVER

Bpoaselickuii lnoy-Mi03uK "B ACHBIN IeHb MOXHO YBUIETh BEYHOCTH" OBl mocTaBlieH B 1965
roAy Y 3a NMapTUTypy K Hemy kommno3utop Bepron JIsiiH nomyuun Harpamy "I'pammu". 3aTem B
1970 rony Ha crymuu "M-I'-M" ero sxpaHu3upoBai pexuccep Buucente Munnentu, donbluon
CIELIMAJIMCT 3TOr0 XKaHpa, ¥ B €r0 TBOPYECTBE 3TO ObIN NOCNEAHUI KWHOMIO3HKIL. 34eCh B [IaBHbIX
ponSX BEICTYNWIM "3Be31a" HOBOTO nokosieHus bap6apa CrpaiiseHa U Berepan-dpasuys Ms Mon-
TaH. Ty necHIo 3anucsiBaym cama b.Crpaiizenn, a Taxxe neBuia Mapus Koya, Baosa 3saMeHy-
Toro Hat "Kunr" Koyna, Ho oHa mpuiiachk 1o Ayuie U TakuM IKa30BbIM apTHcTasm. xak Capa

Boan u Kaynr Boaticu (1967).
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glow of  you be-  ing out  shines ev- 'ry star. You feel
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hearfrom far and near, a world you've ne- ver heard be- fore And on a
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From "SUMMER OF '42' Music by MICHEL LEGRAND,
Words by ALAN & MARILYN

THE SUMMER KNOWS ™ it

Menonus u3 kuHodunsma "Jlero 1942 roga" (1971, pexuccep Po6ept Majuvrex), CHITOro Ha
crymuu "Yopuep Bpasepc", rnasubie ponu ucnionHsau I'spu I'patime u [xenndep O'Hun. Kommno-
surop Mumwens Jlerpan nonyuun npemuio "Ockap" 3a My3bIKy k 3ToMy bunsMy, a necus "Jlero
3HaeT" cTasia OYEPEAHbIM XUTOM @p3Hka CHUHATDHI.
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un- a- shamed she sheds her clothes The sum- mer smoothes the
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rest- less sky And lov-ing-ly she warms thesand on which we lie. The
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in your eyes,
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Tells the

. her sum-mer
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moon to wait and the sun to ling- er, Twists  the world | 'round her
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wond- er of it }"ﬂ And if you've learned your
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From "CABARET"

Music by JOHN KANDER,

CA BA R ET e Words by FRED EBB,

Arr. by GREGORY FINE

Kak 310 GBIBaJIO M MPEXIE CO MHOIMMHU CLICHUYECKUMU NTPOM3BENCHUAMHY, YAa4HbIH OpoBeii-
ckuii Mro3uxi "KabGape" (1966, 1166 npeacraBnennii) 6611 BCKope skpaHu3upoBaH B I'omusyze. B
3TOT pas3 Ha CTYAuH "Sialac ApTHCTC" NOMYYIUIOCh JEHCTBUTENBHO BBINAIOIEECs TBOPEHHE KH-
HOWCKYCCTBA, KOTOpO€E co3aall pexuccep-xopeorpad Bo6 ®occ ¢ yyacTuem Takux MpeKpacHBIX
apTUCTOB, Kak JIai3za MunHemwm, Maiki ﬁopx u {xo03ns I'paid, ¢ Maccoit My3bIKH, TAHLIEB M OJTHO-
“MMeHHO# "theme song". ®wuieM 66T CHAT B 1972 rojly 1 pexuccep NMOJIyYI 3a Hero npemuio "Oc-
kap". 3neco Jlait3a BriepBbie 3anena Ha 3kpaHe B ponu Caim Boyic (3a uTo Toxe noxyuuna "Oc-
kap") ¥ 3arjiaBHas NECHs 3TOro HOBATOPCKOTO KHHOMIO3MKJIA HaJ0JIro cTaia ee "dupMeHHOMR" clie-
HU4eckoi sMbeMoii. BecbMa nomynspHo# 6blia Taxxe 3anuch "KabGape" B ucnonnenuu Jlyuca
ApMCTpOHra, 3TOro 3aKOH4EHHOI'0 MacTepa 1oy-6u3Heca 60-x.
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From "THE GODFATHER"

SPEAK SOFTLY LOVE ~ psch oo

Words by LARRY KUSIK

Tema mo6Bu 13 kuHopunsMa "Kpecthsiii oten” (1972, pexuccep ®pancuc @opxn Konmnona)
Npou3BOACTBO cTyauu "[lapamayHT", B IlIaBHBIX POJISX CHUManuck Mapion bpanzao v Anb [Tayu-
HO. XOTs 3T0 ObUT HE MIO3MKJI, a raHrcrepckuii punbm, Huno Pota Hanucaln k HEMY NMPEKPaCcHYIO
MY3BIKY, 4 €T0 ITIaBHasi TeMa CTajla ONHHM M3 CaMbIX M3BECTHBIX HuIArepos 70-x. DTy MECHIO HC-
MOJIHSIIM U 3anuceBamu Ajb MaptuHo, Mopraua Kunr, ITons Mopua, xanHu Mopanay (rox
HaspauueM "Parla Piu' Piano"), a HanGonee nonynspHo#i Oblia MHTepIIpeTauus SHAM Briibsimca.

Slowly
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Speaksoft-ly, love, and hold me warm a-gainstyour  heart. I feel your
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love that on-ly few have ev- er  known. BOQ&;';E%PP&-,I,E-RU
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Deep vel-vet  nights ————— when we are
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love we makewill live un-til we die, My life is
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From "NEW YORK, NEW YORK"
Music by JOHN KANDER,

NEW YORK, NEW YORK 5 oicony re

AsTopsi 3HaMenuToro "Kabape" Kenzep 1 966 nosHes COYMHWIN CTIELHAIBHbIN KUHOMIO3MKII B CTHIIE
PeTPO, CBOe06PA3HOE NOCBAIICHHE MCKYCCTBY 3TOTO KaHpa, i B 1977 roy MysbikaibHyio neHTy "Hiio-Hopk,
Heio-Hopx" cusin 35-nerumii pexuccep Maprun Cxopceese Ha crymuu "Merpo-Tonpun-Meiiep". B riaBHbix
poax 6bum 3aHATH JIakiza MuHHeIIH, Hrpasiias Hekylo nesury 40-x ®paHcuc IBanc, u Pobept [ieHupo B
KavecTBe cakcodonmcra Dxummu Joiina, 3a KOTOPOrO Ha 3BYKOBO# HOPOKKE MIPal HKa30Bbli BETEPaH-
TEHOPHCT U Ganm-manep Jkopmiu O, '

PWIbM COAEPKAN HECKONBKO BEJIMKOJEMHBIX My3bIKaIbHBIX CLIEH, a €I'0 3aBepHICHUeM IBJIUIOCh 6011b-
moe 20-MHHyTHOE peBIo (HanoMuHaBee nocraHosku bacou Bepkim 30-x romos), rie sBydana OHOUMEH-
Has riiaBHas Tema B ucnoyHeHus Jladisel. Bexope mocne aToro ee 3anucan @pank CHHATpa, IPEBPATHB TEM
caMbIM B CBOH COOCTBEHHEI BENIMKMIA XHT, H €CJIM Bbl B T€ FOJbI MPHE3XKAJIU B Heio-Vopk, To Kyza 651 BbI
HH IIOLLIM - B PECTOPaHE, NapKe 1 Jaxe B cabBse, MOBCIOAY TaM MOXXHO O6bUIO YCIIBIMIATE 3TY HOBYIO ITECHIO
B CTapoM noOpoM ayxe.
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and find I'm king of the hil
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F A STAR IS BORN' BOOGIEWOOGIE.RU
rom "' "

EVERGREEN © Music by BARBARA STREISAND, E

Words by PAUL WILLIAMS

B 1976 rony Ha crymuu "YopHep Bpazepc" 6611 nocraBiieH TpeTuil GuiibM-puMeik noj Ha3sa-
HueM "A Star Is Born" (pexwuccep ®pank ITupcoH), Ha 3TOT pa3 ¢ yuactreMm bap6apel CrpaiizeHn
(v Kpuca KpucropdepcoHa), koTopas TakKe COYMHHIIA M Crea IIaBHYIO MECHIO 3TOr0 HOBOIO
xuHoBapuaHTa. IlecHs u bap6apa nonyunnu Harpazay "Ockap", nocne punbma "CMenHas N1eB40H-
ka" 3T0 GblIa BTOpAas Takas Harpaja BbIJAIOLIEHCS MOJIOJOM aKTPUCHI. E
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1 have  found _ - ' with you.
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You and 1 will make each_ a
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Spir -its rise and their dance is un-re- hearsed.
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we've learned to
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From "LOVE ME TENDER"
Lyrics & Mausic by

LOVE ME TENDER ELVIS PRESLEY &

VERA MATSON

OpHa w3 Haubolee MOMYJIAPHBLIX MEeceH B penepTyape 3Hamenuroro Amsuca IMpecnu (1935-
1977), BniepBbie UCTIONHEHHAS UM B CBOEM TEPBOM rojuIMByAckoM ¢uiubMe "JIo6u MeHs HEXHO"
(1956, pexuccep Pobept V366).

Moderately slow

e e —
j: 1 ; i o ) ; 'i }
S - 3
s TE=
VERSE
1. Love me ten - der, love me sweet;
2. Love me ten - der, love me lomg;
3. Love me - ten - der, love me dear; '
Extra terse When  at last my dreams come true, E
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Ney - er let  me go. You thave made my
Tiuke  me to  your  heart, For it's there that
Tell  me  you  are mine . In be yours through
Dar - ling. this 1 know. Hap - pi - ness will
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life  com - plete, And I love you so.  BOOGIEWOOGIE.RU
I be - long, And well nev - er part.
all the years, Till the end of time.
fol - low you Ev - 'ry - where you go
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Love me  ten - der, love me true, All ‘my dreams ful -
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From "BLUE HAWAII" B RS Y R B
GEORGE WEISS,

CAN'T HELP FALLING ruoormms
IN LOVE

OpnHa U3 caMbIX KPacHBbIX MECEHHBIX MEIOMIA, KOTOPYIO B yHclie 14 Ipyrux HOMEpOB DJBHC
IIpecu ucnonusn B kunodpunsMe "Blue Hawaii" (1961, pexxuccep Hopmau Topor).

“Slowly : . Wise men '
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From "THE THOMAS CROWN AFFAIR"

THE WINDMILLS Music by MICHAEL LEGRAND

Words by ALAN & MARILYN

OF YOUR MIND i

PomanTtuueckuii nerextus “Jleno Tomaca Kpayna” (1968, pexwccep HopMan JXXyHCOH, cTyaus
“IOnaiiten Aptucrc”) 6bl1 oTMedeH npemueii “Ockap” 3a Jyyllyio NMECHIO, HANTMCAHHYIO CHIELHMAIbHO
s 3Toro (riibMa GpaHLy3CKUM KOMIO3UTOpoM MuiueneM JlerpanoM, rae ee nex Hosnw I'appucos.
[To3pmHee 5Ty Menoauio nonynspusuposan opkectp Ilons Mopua u B Te xe roabl oHa Gbiia IIHMPOKO
U3BECTHA B HALUEH CTpaHe.

Round like a cir - cle in a spi - ral, like a wheel with - in a
Mind1 Like a tun - nel that you fol - low to a tun - nel of its
— 1 b= 4 — E
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=¥ % o — - T = . % T N
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wheel, Nev-er end-ing or be - gin-ning on an ev - er spin-ning reel, Like a snow-ball down a
own, Down a hol-low to a cav~-ern wherethe sun has nev - er shone, Like a door that keeps re-
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moun-tain, or a car-ni-val bal - loon, Like a2 car- ou - selthat's turn-ing run-ning rings a-round the
volv - ing in a half for-got-ten dream, Or the rip-ples from a peb -ble some-one’ toss-es in a
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:;mn' } Like 2 clock whose hands are sweep-ing past the min-utes of its face, And the world is like an
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ap-ple whirl-ing si-lent-1ly in space, Like the cir-cles that you find in The Wind-mills D!_ Your
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quick-ly? Was it some- thing that you said? Lov-ers walk a-long n" ghore and leave their foot-prints in the
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From "THE HAPPY ENDING"

WHAT ARE YOU DOING rsicty vicrze Lercan,

Words by ALAN & MARILYN

THE REST OF YOUR LIFE ™"

Myz3bixa Muuens Jlerpana 3Bydalia NOYTH B NATHAECATH QUIbMax, K KOTOPBIM OH MUCAJ KaK
LieNIbI€ MaPTUTYPBI, TAK U OTACIbHbIC ECHU. DTO OfHA U3 HUX, KOTOPYIO OH Hamucal B 1969 roay

s puibma "The Happy Ending" pexuccepa Puuapaa Bpykca. BnocinencTBuy oHa cTalia IHUPOKO
M3BECTHA B UCNIONHEHUH PpaoHka CHHATDHI. : :
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What Are You Do - ing The  Rest Of Your Life?

North and south and east and

: [——
= o
P
Am/G Am/F#
Pyt - -
west of yoyr life? I have on -ly one re - quest of your life:
] e : T : 1
‘ —— j"E‘“ﬁ—’j i =
l FA ¢ o i Dm7
s - B 3 & Ei

All the sea-sons and the times of your days.

Am Am/G#

=

_— " All  the nick-els and the dimes  of your days.- Let the rea-sons and the
S S — T e e pr— e ] ———
:I__J__:i = 1 5 T =~ 1 = T T I —t

‘ : k= = e —
DI S 2 g
Am/G Am/F# FA ' /

# I —“__,.’ _3‘1- 15 {' d} = ;i e

rhymes of your days all be-gin 2nd end with me. L -want . to
: . S = e

? ﬁF o ————
Dm7 Bm7-5 E7 AA A
- _{ 1 ﬂ] -}ﬂ— .:—i.i_“ ;-— = ——
e = K SR
- o .
| see your face in ev -'ry kind of light. In fields of dawn and for-ests of the
| | Ji—==a] i 1 ) |
1
.""‘-..._____..--l .| : b
AA Bm7-5 E9
jprem] = %
> — = #H7
i ; '

80



BOOGIEWOOGIE.RU

night, And when you stand be-fore the can-dles on a  cake, Oh, let me be the
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From "ROAR OF THE GREASE PAINT , THE SMELL OF THE CROWD

WHO CANITURN TO
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Words & Mysic by
LESLIE BRICUSSE &
ANTHONY NEWLEY

OTa MeNOAMA aHIIMICKKX aBTOPOB MpHIUIa U3 Mio3ukia "Pes rpuma, 3anax toamnsl" B 1964
rofy, KOrZia €ro nocTaHoBKa umMesna Gonbiuo# ycnex Ha 6poseiickoii cuieHe. Bcxope necHs crana

M3BECTHBIM XMTOM B PENEpTyape nomynspHoro Boxanucra Tonu BenHera.
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From "GOOD MORNING, VIETNAM"

WHAT A WONDERFUL

WORLD
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Words & Music by

GORDON DOUGLAS &

G.

D.WEISS,

Arr . by YURI CHUGUNOV

Ota necHda 1967 roa, 3anyucaHHas B TOM € POy, CTaJia MOCIEAHNM 3HaMEHUTBIM XUToM JIyu-
ca ApmcrpoHra. [To3gree 9Ta 3anuck 66112 UCMONIB30BaHA B aHTUBOEHHOM I'OJUTMBYICKOM (pUilbMe'
"Mo6poe yrpo, BoerHam" (1987, pexwuccep Bappu JIeBUHCOH), TA€ IIaBHYIO POJIb aMEPHUKAHCKOIO
JUCK-XOKes Ha paauo CaiiroHa chirpaJ U3BECTHBIN XapakTepHbli aktep PoOouH Bunssamc. B knumne
U3 punbMa C 3TOM MecHel MOAYEPKUBAETCS KOHTPACT MEX/TY €€ NPEKPaCHbIM JIMPHUUYECKHUM COZED-

XAaHUEM M yXKacaMHU BOMHBI.
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I see
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trees of green, red ro-ses too, I see them bloom for me =ind you. AndI
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think to my- self What a won- der- ful world.
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colours of the  rain- bow "Lso- pret-ty in the sky J Are al- so on the fac-es J of
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